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TITLES. 
“‘Wuart is in a name?” is a very fine question for a| 
love-sick girl; but in life the name will achieve a| 
great deal, especially if there be prefixed a word, be it 
ever so small, which creates an idea of the exalted 
position of thebearer. Just go in the month of June or 
July to any hotel where a number of guests have newly 
arrived, and “ Mrs, Limpton” finds there is no more 
room, for the world. Let her go to another hotel and 
send her maid in and ask for rooms for the Duchess 
of Limpton, and although there is no more security 
that the Duchess of Limpton will pay more promptly 
than Mrs. Limpton would, the host will be loth to send 
away her Grace, will give her the best place at dinner, 
boast to all his guests that the duchess has arrived, 
and the suite of rooms the duchess has engaged, and 
so on and so on. Such is the power of titles; and 
although isolated instances of fraud exist, where people 
have successfully borrowed and swindled a number of 
tradespeople through assuming a title, the wonder is 
that clever rogues do not much more frequently 
speculate upon this weakness of humanity, and travel 
sumptuously and live brilliantly under a title which 
would all but secure an uninterrupted series of enjoy- 
ments—d /ei/, or, in plain English, gratis. 

I am led to these considerations by the violent 
row originated by small papers of a certain clique 
over the nomination of Herr Hans Richter to the 
degree of Doctor of Music, honoris causd, conferred 
upon him by the University of Oxford. The narrow- 
minded polemic, which gives as a reason why he 
should not have been so honoured because he is a 





foreigner, is barely worth mentioning. What England 
owes to foreign musicians would be very speedily | 
recognised if you would take out all German music| 
of a programme, and see how many tickets you would 
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sell, with excluding all classical music held sacred by 
generation after generation in England. I believe 
that this claim fro patria had a much more legitimate 
basis when Richter was appointed conductor to 
the Birmingham Festival, because his appointment pre- 
cludes another conductor being appointed, which is 
by no means the case with the doctor’s degree. And 
then I really think that an English festival ought to 
be conducted by an Englishman. On the other hand, 
the Birmingham Festival Committee may rightly claim 
that they were anxious to have the best conductor 
they could get, and that they had forso long a time a 
foreigner who proved to be the most able conductor, 
that they feel justified in repeating the experiment 
which for so many years had so well succeeded. But 
if there can be a question of chauvinisme in this ap- 
pointment, what can be said against his being made a 
Doctor, honoris causa? I have seen it stated that 
“‘ had he to pass the necessary examination, he could 
not do it.” Whois so sure about that? Richter is a 
profound musician, and as a conductor simply a 
genius. That he began small, that he was a horn 
player, what of that? The pooh-poohing of his 
memory only shows ignorance on the part of those 
who make so light of it, because they no more under- 
stand the immense difficulty to know an orchestral 
score so by heart that every entry of an instrument 
be indicated without fail, than they understand what 
it means that Murphy played simultaneously thirteen 
games of chess by heart. A man who can do what 
thousands of others cannot do must be an extraordi- 
nary organisation, if he could only throw a stone 
higher than anybody else. To know the nine sym 
phonies of Beethoven by heart as Richter knows them 
—because there is knowing and knowing—is a remark- 


;able feat, though not unprecedented. But to know 


Wagner scores as he knows them is, to the best of 
my knowledge, unequalled by any one in the profes- 
sion. Moreover, the University exerted her right of 
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hospitality or courtesy to a distinguished foreigner, and 
made him a Doctor honoris causd. Did not the 
University of Dublin confer the doctor’s title on the 
Princess of Wales, and does any one grudge her 
Royal Highness this courtesy, or will she have to 

rove her knowledge of counterpoint and composi- 
tion? So far the question of honoris causa. 

But let us see a little further, and look a little deeper 
into the question. Is the conferring of the doctor’s 
title really a great guarantee of exceptional know- 
ledge? Iam quite willing to’ show, should circum- 
stances require, with very little trouble, a Doctor of 
Music in this good City of London—never mind how 
he came by the title—and I would prove that he cannot 
answer one of six questions which any of the ad- 
vanced pupils of the Royal Academy would answer 
there and then. I will even take the liberty of ap- 
prising the reader of this paper that no less than five 
harmony pupils of his came to me, and I asked them 
a very simple question, and not one of them could tell 
me what a half-tone was ! 

The man is a disgrace to the musical profession— 
I do not mean as a gentleman, but as a musician. 
Yet nobody finds fault with his calling himself a 
Doctor—because he is an Englishman. Now, Dr. 
Hans Richter has by the power of his name esta- 
blished a series of concerts which have become an 
institution. He has, with a scratch orchestra called 
together anyhow, given performances of the most 
difficult scores, which have interested musicians and 
amateurs alike; and he has established beyond dis- 
pute his claim to being one of the greatest conductors 
this country has ever seen. 

But all this has nothing to do with the reasons 
which made the head of the Oxford University confer an 
honorary title on a distinguished foreigner ; and, finally, 
it would be interesting to know what the barking of those 
small papers is meant to lead to. Richter has not 
asked for the degree. Nobody could ask. Is it, then, 
the University you want to blame, or is it intended to 
push all the other jealous, petty, envious names forward, 
many of whom would, perhaps, protest against being 
included in the list, had they to be colleagues of the 
others? I have read in a Welsh paper that a certain 
Doctorof Music stands higher than Beethoven, because 
the former is a Doctor and Beethoven never won a 
degree. This single statement shows the depth of the 
absurdity, the smallness of the discussion, the narrow- 
minded ridicule, with which all these howling papers 
cover themselves, when, for reasons which they would 
never dare to own, they stir up a strife totally barren 
of interest, devoid of sense, and unfair, if not ridi- 
culous, in its purposeless violence. The ceremony 
and the dinner given in Richter’s honour are a sub- 
stantial proof of the liberal mind reigning at the 
University of Oxford, thereby expressing a desire to 
show a man of genius hospitality and courtesy ; and it 
is all the more to be valued as it was spontaneously 
conferred upon a foreigner by one of the highest 
authorities of the land. That there are some small 
disputants who measure the world’s doing according 











to the thimbleful of brain measured out to them for 
the purpose, is a misfortune for them, but cannot 
reflect on the resolution of. a great University honour- 
ing a great man. L. E. 








FERDINAND HILLER. 
On the roth of May died, at Cologne, after a long and 
painful illness, Dr. Ferdinand von Hiller, one of the 
remaining few of the brilliant group of musicians that 
about the beginning of the second decade of this 
century came into this world,* which owes so much of 
its brightness to their achievements. Although not 
the equal in genius of some of his contemporaries, 
Hiller was nevertheless an artist of great talent, high 
culture, and wonderful versatility. As a pianist he 
was a distinguished representative, and one of the last 
offsprings, of the Vienna school, whose traditions 
had been transmitted to him by Hummel. At an 
early age he began also to make himself honourably 
known by his compositions. There is not a branch 
of composition in which he did not try his strength— 
from grand opera to popular song, from symphony to 
drawing-room piece. His operas, however, were per- 
formed and soon laid aside. On the other hand, the 
composer obtained a considerable success with his 
oratorios—-Die Zerstirung von Jerusalem (The De- 
struction of Jerusalem) and Sau/. Even more favour 
than the oratorios found his cantatas (“ Die Nacht,” 
“ Ver Sacrum,” “ Die Loreley,” &c.), motets, psalms, 
&c. Of the symphonies, the Spring Symphony (“‘ Es 
muss doch Friihling werden”) is the most notable. To 
mention all his chamber-works, more especially all his 
pianoforte compositions, would take up more space 
than I can dispose of. I must, however, particularise 
the F sharp minor concerto, the ‘ Operette ohne T: ext,” 
and the rhythmical studies. Much might also be said 
about the songs, for among them, as among the piano 
pieces, are many charming specimens of their kind. 
But Hiller was more than a pianist and composer, 
he was also a conductor and teacher, and in both these 
capacities proved himself of great merit. From 1847 
to 1849 he occupied the post of Capellmeister in 
Diisseldorf, and then went as director of the Conser- 
vatorium and conductor of the Giirzenich concerts to 
Cologne, where he remained in activity till 1884. In 
connection with his teaching I must mention his 
excellent exercise-book in harmony and counterpoint 
(“ Uebungen zum Studium des Contrapunktes”), and 
perhaps also the fact that he could boast two such 
pupils as Max Bruch and Friedrich Gernsheim. But 
what I have said hitherto does not yet exhaust 
Hiller’s qualities, for he was also a /ittérateur, one 
who wrote with much grace and out of the fulness of 
his experience and knowledge. His books, which 
have much of the sprightliness that distinguished his 
conversation, may be recommended to all who are 
curious abotit music and musicians. They contain, 
indeed, a good deal of the musical history of this 





* Mendelssohn, Chopin, Schumann, Liszt, Wagner, Heller, &c. 
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century—musical history based on thorough familiarity 
with the art, and more or less intimate personal inter- 
course with most of the leading artists (for instance, 
with Mendelssohn, Schumann, Chopin, Liszt, Berlioz, 
Bellini, Meyerbeer, &c.). Here are the titles of some 
of the books :—“ Aus dem Tonleben unserer Zeit,” 
“ Felix Mendelssohn Bartholdy,” “Briefe und Erin- 
nerungen,” “ Kiinstlerleben,” “Die Musik und das 
Publikum,” “ Wie héren wir Musik,” &c. Asa com- 
poser, Hiller occupies a higher position, and has 
accomplished more than those who are prejudiced 
against him on account of his conservatism and oppo- 
sition to Liszt and Wagner will allow. His weakness 
lay in his restless productivity and lack of self- 
ciiticism. Had he written less his reputation would 
no doubt be greater than it is. However, let us 
rejoice rather in what he has done than regret what 
he has left undone. Reguiescat in pace. 
Fr. NIECKS. 





MUSICAL COMPETITIONS. 
AMONG the features which are to distinguish the Exhi- 
bition of Inventions and Music during the time it is 
to be kept open, the competitions of choirs and 
brass bands will be regarded with special interest by 
musicians, 

Prizes are offered to the amount of £600 for choral 
singing, in six classes, so arranged as to give large or 
small choirs of mixed voices, choirs of female voices, or 
male voices alone, the opportunity of showing their skill. 
It is stipulated that all should be amateurs, with pro- 
fessional help to the extent of one to every fifteen 
members, each having belonged to the choir at least 
six months before the names are entered for competi- 
tion. In the brass band competition similar rules are 
laid down. 

A certificate will be required, declaring that the band 
has been actually constituted for not less than six months 
prior to the date of application. 

Bands must consist exclusively of brass instruments, or 
of those assisted in the soprano parts by clarinets. 
Special importance will be given to the proper balance of 
the respective parts, and to the use of Flugel horns, 
French horns, and particularly of trombones, in addition 
to the ordinary valved saxhorns. A limited number of 
professional players will be permitted to assist, on con- 
dition that their names and addresses be distinctly given ; 
but the percentage must not exceed one professional to 
every ten amateurs. Each band will be required to play 
two pieces selected by the Council, and one piece of its 
own selection, which must not exceed ten minutes in 
duration. 

Bands may use their accustomed instruments, whether 
the pitch be high, medium, or low. 

For bands of twenty-five or more, the prizes are £50 
and £25. Bands numbering not less than twenty, or 
more than twenty-five players, the prizes are £40 and 
om In bands of less than sixteen players, the prizes are 

25 and £15. For trumpet and trombone quintet a 
special prize of £10. This special prize is to encourage 
the use of the slide trumpet and trombone. 

The use of the alto in F or E, and the bass trombone in 
G or F, will be specially commended. 


Such is a brief abstract draft of the regulations for the 
competitions. 

The rules for the vocal contests are sufficiently plain 
and comprehensive, and will doubtless attract a large 
number of competitors. Those for the brass bands do 
not seem to have been either so well considered, or based 
upon the same amount of experience. They are, more- 
over, so ambiguously expressed, as to lead toa certain 
amount of confusion. For example :—There is nothing 
to prohibit one band from entering for all the prizes in 
| the first, second, and third classes, for bands of twenty- 
five, twenty, and sixteen players respectively. All that 
need be done would be to make choice of certain of the 
members of the larger band—they need not even be 
different players—so as to comply with the regulations as 
to the strength of the band. All that would be required 
would be for the one band to be provided with pieces set 
for the number of instruments asked for. If they were 
competent, there is no further reason why the members 
of one band should not take all the prizes. 

The prizes offered are small in comparison with the 
importance of the occasion. Many of the provincial 
towns in the north, where brass-band contests are cus- 
tomary, offer prizes far higher in value than those to be 
given at South Kensington. Except for the fact that 
there has been no contest in London for nearly a quarter 
of a century, the attractions are hardly enough to tempt 
the best bands to enter the lists. If it is intended 
seriously to induce amateur players to visit the metropolis 
and exhibit their skill, some modifications of the plan 
must be made in the “ general regulations.” 

The rule which states that “bands must consist exclu- 
sively of brass instruments, or of those assisted in the 
soprano part by clarinets,” does not seem to have been 
framed with a knowledge of the constitution of brass 
bands in general. Every amateur brass band of any note 
will regard this suggestion with wonder and amazement. 
There are numbers of bands who do not require any such 
help ; and, moreover, the tone of the clarinet has so little 
assimilation with brass instruments, that, like the commo- 
dore in Ofivette, it ‘‘ never mixes.” It is only necessary 
to call to mind the effect of the street German bands to 
realise the proposition. The clarinet requires to be sup- 
ported by other reed tone, so that it might have been as 
well to have kept this idea in view, and to have allowed 
bassoons to support the lower parts. The plan was 
doubtless framed to prevent the possibility of the north- 
country bands, who are famous for their skill, from 
taking all the prizes. In that case it would have been 
better to have given some sort of restriction, so as 
to offer every possible chance to bands from different 
counties. The smallness of the premiums offered would 
not daunt the best bands from entering their names, 
as they have so much pride in their work that nothing 
would give them greater delight than to show the Lon- 
doners how they can deal with their instruments. They 
do not require professional aid, and glory in being ama- 
teurs, sparing no pains or trouble to prepare themselves . 
for a contest. It is feared that few of the north-country 
bands have entered for the competition, as they look 
upon the regulations as a series of amusing blunders 
arising from inexperience, and that, unless the whole 
scheme is to be modified and changed, the brass-band 
contests in August next, at the Exhibition of Inventions . 
and Music, will not realise all that is expected of them. 
If the regulations cannot be altered without a sacrifice of 
principle, it would be far better to abandon them alto- 
gether, and to have no band contests. It is easier 
retire gracefully of one’s own will than to be compelle. 
to yield amidst derisive and scornful comments. 
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CHRONOLOGICAL TABLES AND THEIR 
MATERIAL. 
By E, PAUER. 
(Continued from page 103.) 
GERMAN COMPOSERS OF SACRED MUSIC, 

1754—1833. GRUA, PAUL; b. at Mannheim, d. at Munich. 
Pupil of Padre Martini (Bologna) and Traetta (Venice). 
Composer of 31 masses with orchestra, 6 vespers, 29 offer- 
tories and motets, 6 Miserere, 3 Stabat Mater, 3 Te Deums, 
3 requiems, psalms, responsorize, &c. &c. 

1754—1825. INTER, PETER VON; b. at Mannheim, d. at 
Munich. Composer of 26 masses, 2 requiems, a great number 
of single pieces for masses, psalms, motets, offertories, 
graduales, 3 Te Deums, 3 Stabat Mater, hymns, Magnificats, 
&c. ; sacred cantatas for the Royal Chapel, ‘‘ Die Auferste- 
hung,” ‘Die Propheten,” the oratorio ‘‘ Der sterbende 
Jesus,” &c. 

1755—1820, TUCZEK, FRANZ; b, at Prague, d. at Pesth. 
Composer of several oratorios and cantatas. 

1756—1791. Mozart, WOLFGANG AMADEUS; b. at Salzburg, 
d. at Vienna. Among his numerous sacred works are 2 
oratorios, I requiem, r§ masses, graduales, hymns, &c. See 
Kéchel’s ‘Thematic Catalogue” (Leipzig: Breitkopf & 
Hartel). 

1756—1813. TURcK, DANIEL GOTTLOB ; 
near Chemnitz, d. at Halle (an der Saale). Pupil of Homi- 
lius and Hiller. Among his sacred compositions is one 
oratorio, ‘‘ Die Hirten bei der Krippe in Bethlehem.” See 
Organists. 

1758—1823. PREINDL, JOSEPH; b. at Marbach, on the 
Danube, d. at Vienna. Pupil of Albrechtsberger, 1780, con- 
ductor at St. Peter’s; 1809, Chapel-master at St. Stephen’s 
(Vienna). Composer of masses, offertories, 1 requiem, 1 
Te Deum, and a considerable number of other sacred poems, 

1758—1826. SCHACK (CZziAK), BENEDICT; b. at Mirowitz, 
Bohemia, died at Munich. Composer of several masses, a 
requiem, &c. Schack was a Tenor singer, for whom Mozart 
composed the réle of Tamino in the ‘‘ Magic Flute ” ; his 
name is also mentioned as that of a sincere friend of Leopold 
Mozart and Michael Haydn. 

1758—1838. PAUSCH, EUGEN; b. 
Danube, d. there. He was a 
music teacher in the monastery, 
a great number of sacred works. 

1758—1831. KROMMER, FRANZ; born at Kamenitz, Moravia, 
died at Vienna. Composer of several masses and other 
sacred pieces. Better known as composer of string quintets, 
violin concertos, &c. 

1759—1830. WALTER, IGNAZ; b. at Radowitz (Bohemia), d. 
at Regensburg. Pupil of Starzer, from Vienna. Composer 
of several masses and a Coronation Cantata for the Emperor 
Leopold (1791). 

1759—-(?). KAFFKA, JOHANN CHRISTIAN; b, at Regensburg 
(Ratisbon), d. at Riga. Composer of a requiem and several 
masses. 

1760—1824. BUHLER, FRANZ; b. at Schneidheim, near Nérd- 
lingen (Bavaria), d. there. Composer of masses, hymns, 
motets, &c. &c. ; author of a theoretical work, ‘ Partitur- 
regeln fiir Anfinger,” Donauwérth, 1793. 

1761.—1817.. KUNZEN, FRIEDRICH LUDWIG EMIL; b, at 
Liibeck, d. at Copenhague. Composer of several oratorios 
(‘* Das Hallelujah der Schépfung ”) and cantatas. 

1762—1836. DoBLHOF-DIER, CARL BARON Von; b. at Vienna, 
d. there. Composer of a good many sacred works in the 
‘*alla capella ” style. 

1763—1845. MAYER (MAYR), JOHANN Simon; b. at Men- 
dorf (Bavaria), d. at Bergamo. Pupil of Lenzi, of Bergamo, 
and Bertoni, of Venice. Composed many masses, a requiem, 
a Passion-music, 5 oratorios, &c. ; he wrote also a biographical 
sketch of Jos. Haydn (1809). é 

1763—1850. GYROWETZ, ADALBERT ; b. at Budweis(Bohemia), 
d. at Vienna. Pupil of Sala (Naples). Composer of 19 
masses and a considerable number of smaller sacred works. 

1764—1847. GROSHEIM (GROSSHEIM), GEORG CHRISTOPH ; 
b, at Cassel, d. there. Composer of the ‘‘Ten Command- 


b. at Claussritz, 


at Neumarkt, on the 
— and choirmaster and 
alderbach, _ Composer of 





ments,” &c. Better known as author of a reformed Hessian 
Choral-book, and a successful writer of biographical, critical, 
and historical essays. 

1764 (?)—1810 (?) DREYER, JOHANN MELCHIOR; b. at EIl- 
wangen, Wiirtemberg, d. there. Prolific composer of sacred 
works: 28 vespers, 24 hymns, many masses (so-called Land- 
Messen, country masses), a Tantum ergo, offertories, gradu- 
ales, &c. 

1764—1837. BRANDL, JOHANN ; b. at Rohr, near Regensburg, 
d, at Carlsruhe. Composer of masses and oratorios. 

1765—1846. EyBLER, JOSEPH (later, 1834, ennobled) ; b. at 
Schwechat, near Vienna, d. at Vienna. 1777—79, pupil of 
Albrechtsberger, friend of Haydn and Mozart ; 1793, Chapel- 
master of the Schottenkirche ; 1801, teacher of the Imperial 

rinces ; 1894, vice- and 1824, first Chapel-master to the 
mperial Court. Greatly respected as a composer of sacred 
music: 32 masses (17 are published), a requiem, 2 oratorios, 
7 Te Deums, 30 offertories, 34 graduales, &c. 

1765—(?). _MEDERITSCH (MEDRISCH), JOHANN, sometimes 
called GALLUS ; b. in Bohemia (where is not stated), d. at 
Vienna. Composer of masses, a Stabat Mater, and other 
sacred works. Details are wanting. 

1765-—1815. RYBA, JOHANN JACOB ; b. at Przesticz (Bohemia), 
d. at Roczmital, as Rector of the ‘‘Gymnasium” (College). 
Composer of a great number of sacred works, 

1765—1814. HIMMEL, FRIEDRICH HEINRICH; b. at ‘Treuen- 
brietzen (Brandenburg), d. at Berlin. Pupil of Naumann 
(Dresden), 1795 ; Chapel-master to the Court (Berlin), Com- 
poser ofan oratorio, ‘‘ Isaacco figura del redentore ” (1792), 
of Psalms, a mass, vesper, and the celebrated setting of ‘* Our 
Lord’s Prayer.” 

1766-—1846. WEIGL, JosEPH; b. at Eisenstadt (Hungary), 
d, at Vienna. Pupil of Salieri and Albrechtsberger ; 1825, 
second Chapel-master to the Imperial Court (Vienna). 
Composer of many oratorios (21), 10 masses, and a great 
number of smaller sacred works. 

1766—1803. SiissMAYER, FRANZ XAVER; b. at Steyr, d. at 
Vienna. Pupilof Mozart. Composer of a good many sacred 
works, and well-kno as being active in the completion 
of Mozart’s Requiem. 

1767—1821. ROMBERG, ANDREAS; born at Vechta, near 
Miinster, d. at Gotha (cousin of the well-known violoncellist, 
Bernhard Romberg). Composer of a mass, with orchestra, a 
Te Deum, a Dixit dominus (crowned with a prize), a 
Psalmody (§ Psalms, with a Magnificat and Hallelujah for 
4 to 16 parts, alla capella), a 3-part ‘‘ Our Lord’s Prayer,” 
with orchestra, &c. 

1767—1831. SCHNABEL, JOSEPH IGNAZ; b. at Naumburg 
am Queiss (Silesia), d. at Breslau ; son of a musician. 1804, 
Chapel-master of the Dome (Breslau) ; 1806, conductor of 
the so-called ‘‘ Richter’s Winter Concerts” ; 1812, Musical 
Director of the University, Director of the Roman Catholic 
Seminary, and Conductor of the Royal Society of Sacred 
Music. Composer of § masses, 4 graduales, 2 offertories, 
antiphonies, hymns, &c., most of which have been published. 

1767—1822. SCHWENCKE, CHRISTIAN FRIEDRICH GOTTLOB ; 
b. at Wachenhausen (Harz), d. at Hamburg. Pupil of Mar- 
purg and Kirnberger, and successor of C. Ph. Emanuel Bach 
as cantor of the town (-tadtkantor) of Hamburg; 1790, 
cantor and conductor of St. Catherina’s Church. Composer 
of a psalm, a setting of ‘‘Our Lord’s Prayer.” He supple- 
mented also the instrumentation of Handel’s ‘‘ Messiah ” 
and Bach’s Mass in B minor. 

1768—1836. NAGELI, JOHANN GEORG; b.atZiirich, d. there. 
Composer of a great number of (partly popular) sacred songs. 

1769—1854. ELSNER, JOSEPH XAVER ; b, at Grottkau (Silesia), 
d. at Warschau. Composer of a great number of sacred 
works, which have been completely forgotten. His name 
is now only remembered as that of teacher of Frederic Chopin. 

1769-1842 (1843?). LICKL, JOHANN GEORG; b. at Kor- 
neuburg (Lower Austria), d. at Fiinfkirchen (Hungary). 
Composer of a (once esteemed) requiem, of several oratorios, 
vespers, &c. 

1770—1827. BEETHOVEN, LUDWIG VAN; b. at Bonn, d. 
at Vienna, Composer of an oratorio (** Mount of Olives”) 
and two masses. 
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1770—1839 (1841 ?). WITTASSEK, JOHANN NEPOMUK AUGUST; 
b. at Horzin (Bohemia), d. at Prague. 1814, Chapel-master 
of the Dome, as successor of his teacher, Leopold Kozeluch 
(see above). Composer of a requiem, many masses, cantatas, 
&e. Only a few of his works have been published. 

1770—1846. RINcK, Dr. JOHANN CHRISTIAN HEINRICH ; 
b. at Elgersburg (Thuringia), d. at Darmstadt. Composer of 
sacred cantatas, motets, a mass, and a good number of smaller 
sacred pieces. See Organists. 

1770—1839. SCHNEIDER GEORG ABRAHAM ; b. at Darmstadt, 
d. at Berlin. Composer of oratorios, masses, and other 
sacred works. Not to be confounded with Friedrich 
Schneider (1786— 1853). 

1771—1855. RIEDER, AMBRostus ; b. at Dobling, near Vienna, 
d. at Vienna. Quasi pupil of Albrechtsberger. Composer 
of 4 masses, I requiem, 20 offertories, 6 graduales, and several 
smaller sacred pieces. 

(To be continued.) 








CARL ROSA OPERA. 
THE production of Massenet’s Manon and the revival of 
Esmeralda and Mignon have been the most distinguished 
events in the course of proceedings at Drury Lane theatre 
since last month. Zsmera/da was played on the 2nd of 
May; and the interest created by the success of Nadeshda, 
Mr. Goring Thomas’s other opera this season, sufficed to 
fill the house, so that there was no room for the critics. 
Fortunately their duties on such an occasion were light, 


and could be confined to the mere record of the circum- | 


stances surronnding any alteration or change of cast. 
With Manon it is different, inasmuch as it was an 
actual novelty in London, though not in the country. It 
was played for the first time at Liverpool, on the 17th of 
January last, and won a good share of success. The story 
is founded upon the celebrated novel, “ Manon Lescaut,” 
by the Abbé Prevost, and will scarcely be commended as 
a model of morality, even for an opera. It is quite true 
that the old prejudice against questionable subjects for 
dramatic plots is fading away, and the generality of 
audiences look without winking, even without blushing, 
upon the development of certain ideas upon the stage, 
concerning which they would not care to speak about in 
the bosom of the family. Be this as it may, a subject for 
congratulation or for regret, according to the disposition 
of the reader, the fact remains the same; the plot of 
Manon is immoral, and the death of the heroine at the 
conclusion is hardly a justiftcation or atonement for her 
sins. This dénoucment, however, has the effect of con- 
verting the plot into a tragedy, and so to contradict the 
nominal title. Massenet calls his work a comic opera, 
and he endeavours, by the character of his music, to show 
his desire to follow in the wake of Offenbach, Lecocq, 
Audran, and others of the lighter French school. With 
the exception of a tolerably free use of the “ leit motiv,” 
there is in no part of avon much indication of a leaning 
towards the mode of expression adopted by Wagner and 
his followers. The opera is uncompromisingly French. 
There is, therefore, much that is light, pleasing, and 
brilliant ; but the dramatic expression, which would give 
strength and permanence to the design, and which would 
help it to keep a good place on the stage, is nowhere 
strong. This is not due to the fact that the composer has 
not copied the German method of treating stage situa- 
tions, but rather because the work is framed after the 
pattern hinted at in the title. There are some very pretty 
melodies, and there is some excellent scoring, but there 
is so little that aims at anything more than pleasing the 
ear, that the heart is never reached. The performance 
on the first night having been assiduously rehearsed 
went with a smoothness and finish that was delightful. 


Madame Marie Roze as Manon added another successful 
character to her réfertoire ; Mr. Joseph Maas as Des 
Gueux, the lover, sang and acted with great artistic 
power. All the other characters were adequately repre- 
sented, the chorus singing was excellent, the band 
satisfactory, and the wzrse-en-scdne of the high standard 
customary at Drury Lane under Mr. A. Harris. 
Mr. Goossens, the conductor, evinced considerable 
taste, judgment, and sympathy in his work, and all was 
done to woo success, and success was won for the per- 
formance. 

A revival of Mozart’s opera The Marriage of Figaro, 
with Nateshda, Faust, Mignon, and one or two other 
favourite operas have filled the measure of attraction, and 
the season has been artistically, and, it is to be hoped, 
also financially, a great triumph for all concerned. 








Foreign Correspondence. 


+ 

MUSIC IN BERLIN. 

| May 25, 1885. 

| ON the 9th of May the pupils of the Conservatoire of 
Music, presided over by Herr Xaver Scharwenka, in 

| Berlin; gave a most interesting concert. In spite of the 
lateness of the season, there was a good attendance, as is 
usually. the case on like occasions. 

The programme was well selected, and the progress 
exhibited by the pupils of the sc‘1ool, considering the 
short time it has been estab!. hel, is something ex- 
traordinary. At the commencement of the concert, 
Fraulein Jenny Erxleben delivered a prologue, written by 
the poet Mittkowski, with point and intelligence. After 
this, the concerto in G minor by Saint-Saéns was played 
by Frl. Elizabeth Jeppe and Herr José da Motta. The 
lady astonished her hearers by the power and beauty of 
her tone and phrasing, and her partner displayed a confi- 
dence and ability which gave promise of a good future 
for so young a player. A similar remark may be applied 
to the petformance of Ernst Simonsohn, who, in spite of 
his youth, acquitted himself with credit by his execution 
of a darcarole by Rubinstein and some of the Polnische 
Tanze of his master Xaver Scharwenka, and was rewarded 
with great applause. The brilliant tact and expression 
shown by the performance of Friiulein Emme Koch of 
Listz’s E flat concerto was a triumph of mind over matter. 
The young lady demonstrated completely her power to 
take rank among the rising artists who have done so well 
in their studies that they are qualified to join the ranks of 
concert players. The key to the success obtained by the 
pupils inthe Conservatoire was disclosed when the prin- 
cipal, Xaver Scharwenka, himself took his seat at the 
piano. He played upon a beautiful instrument by Duy- 
sen, which was in every way calculated to afford the best 
help towards the perfect realisation of his artistic con- 
ceptions. He was received as he appeared on the plat- 
form with the most enthusiastic plaudits ; and when he 
had played in his own highly-finished style his charming 
| Variations, Op. 48, as well as some of his Etudes, and 

Liszt’s difficult arrangement of Rossini’s overture to 
William Tell, the audience could scarcely express their 
pleasure with sufficient warmth. It is certain that the 
| effect of his wonderful technical power and the general 
| grace of his style is as highly admired in Berlin as it was 
in other places, both at home and abroad. It was not a 
| matter for much surprise when it is stated that the audi- 
ence left the concert-room in a state of delight, not only 


| with the music, but also with the performance. 








| 
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MUSIC IN LEIPZIG. 
May, 1885. 
THE principal event of the last month was the restoration 
of the opera Kénig Manfred by Carl Reinecke to the 
répertoire of the Leipzig stage. It was first given in 
summer, 1867, in Wiesbaden, with a “ colossal” success, 
as journals of that time express it ; in the years 1868, 
1869, and 1870, the opera appeared on the Leipzig stage, 
and attained there, as it had before in Wiesbaden, 
numerous repetitions. It did not pass on to other 
theatres because of the growing desire to hear the later 
works of Wagner, which absorbed all other interests at 
the time. The overture and the prelude to the fifth act 
have become among the most popular pieces of our time, 
and have made Reinecke’s name known to the remotest 
parts of the earth. The fact is that the opera in its 
entirety has been neglected for reasons which must be 
sought for in the conjunctions of temporary events, 
and not in the work itself, as might be certified after 
hearing it again. It is in every respect highly credit- 
able to the director of the Leipzig stage, Herr Max 
Stagemann, to have broken the spell that seemed to lay 
on Reinecke’s opera. The 23rd of April it was played 
before a full house, however, with manifold changes as 
well in the libretto as in the music. The libretto has 
been changed, partly by the poet Friedrich Rober him- 
self, partly by the composer and Heinrich Laube, so that 
some of the principal events are better and more clearly 
defined. The libretto may be counted among the best of 
its kind. The action.is fascinating and interesting ; and 
certain dramatic movements give occasion for the display 
of power in music. The scenes are effective, and the 
libretto is marked by beautiful and in many parts highly 
poetical language. The music is equal, if not superior, 
to the words. ‘The charm and interest are kept up to the 
_last note, and certain culminating points never miss in 
their direct effect on the hearer. The scene of Ghis- 
monde in the first act, the first appearance of Manfred, 
the finale of the first act, Manfred’s charming serenata, 
the glowing music of the bacchanale and of the ballet, 
the great scene of Ghismonde in the fourth act, and the 
whole of the fifth act—indeed, the opera is so written 
that the taste of a cultivated public, as well as that of the 
great multitude, and, above all, the educated musician, 
will find in many parts much that will charm him in the 
highest degree. ‘The chief grace of the music, betraying 
the master in every respect, is to be found in the instru- 
mentation. The compcser knows how to use the 
orchestra in the. best, most brilliant, and harmonious 
effects. The workmanship, therefore, might honestly 
be called splendid. Herrn Lederer’s nature, as shown 
in his representation of Manfred, was a little too cold ; an 
access of warmth would have raised the effectiveness of his 
performance in the opera considerably. Frau Schamer- 
Andriessen gave a brilliant representation of the 
demoniacal part of the Ghismonde. Her singing was fine, 
and her acting full of passion; and the transitions of 
emotion were admirably displayed by her. Frau Bau- 
mann, as Queen Helene, always happy in her execution 
of brilliant passages, found congenial work in her part, 
and displayed in her acting in the final scene great warmth 
and fervour. Frau Metzler-Léwy sang the part of the 
Page charmingly, especially the beautiful ballad of “ King 
Harold.” The smaller parts were well sung by the 
Herren Kohler, Perron, Greugg, Wachtel, &c. The 
success of the opera was brilliant. At the end of each 
. scene the actors were called many times. After the 
third act the composer appeared, and laurel wreaths 
showered at his feet. At the end of the fifth act the 
demonstrations continued. The principal actors, Herr 





Capellmeister Nickisch, &c., all had to appear, The 
most enthusiastic applause was also accorded to the 
orchestra. 

The concerts in the New Gewandhaus and the 
numerous examinations of the Kénigliche Conservatorium 
have been brought to an end with excellent if not bril- 
liant results. The ideas regarding the extra concerts 
have undergone some change. The greater public 
accepted them thankfully, though only few were not well 
attended. The more refined section of the public is of 
opinion that the directors by these concerts favour too 
much the taste of the virtuosos, and seriously endanger 
the prospects of success for the chamber-music evenings 
for next winter. 





MUSIC IN VIENNA. 
[FROM OUR SPECIAL CORRESPONDENT. ] 


VIENNA, May 12th, 1885. 


THE concerts are all over. A final one, announced and 
united with the name of the much-admired tenor, Mierz- 
winski, was countermanded at the last moment. The real 
last one was that for the benefit of the “ Concordia”—the 
union of journalists and authors. These concerts, in 
which the artist e” vogue for the time takes part, have 
their programmes curiously arranged—like a dessert 
with many delicate sweets. Among other pieces one 
heard the hackneyed variations by Proch (Frl. Dyna 
Beumer), romance and air from Gounod and Rossini 
(Sig. Pantaleoni), aria from Lucia, and “ Vorrei morir,” by 
Tosti (Herr L. Mierzwinski), Schubert’s “ Erlkénig,” and 
some Lieder by Rubinstein (Frau Lucca), together with 
solos for organ, for alto, and for piano (the latter by 
Alfred Grinfeld, the famous pianist). The aforesaid 
singer, Friulein Dyna Beumer, from the Netherlands, is 
another Carlotta Patti in her power of singing coloratura 
of every kind ; but in some sort unlike her, for not only 
are her higher notes most cultivated, but her registers all 
are well ordered. She sings, however, with the most 
provoking calmness, and displays little or nothing of 
esprit or humour, or that inner delight or satisfaction in 
the practice of her art, which is always so charming. 
Her.coolness of manner communicates itself to the hearer, 
who feels that he is listening to mechanical contrivances, 
like a sort of clock-work. We must not forget that the 
poor lady is lame, and is obliged to mount the platform 
with the help of a stick and a guide. On the stage we 
have had Frl. Fohstrom, in the Carltheater, whom I men- 
tioned last time ; and in the Hofopera we have now again 
another coloratura singer, Fraulein Broch. If this style 
of singing increases we shall require composers for such 
voices—some new Rossini or Donizetti. The staggione 
in the Carltheater was but short. The enterprise failed, 
and thus furnished another lesson for the impresario 
Merelli, as also for the director (Herr Tatarzky). ‘There 
were only seven performances of Italian operas : Lucza, 
La Traviata, Lucrezia Borgia, Rigoletto (the first once, 
the others twice). Frl. Fohstrém was heard as Lucia, 
Sigra. Elena Theodorini as Violetta and Lucrezia, Sigra. 
Anna de Belocca as Maffio Orsini, and Sigra. Russel (an 
American) as Gilda. The other singers were Luigi 
Ravelli, Giov. de Negri, Padilla, Pantaleoni, &c. The 
reason that the operatic venture came to an end was. 
because of the impossibility to produce the promised new 
opera, Ruy Blas, inasmuch as the przma donna had not 
learned her part. When the prices were reduced the 
attraction was no greater—in short, Vienna did not like 
the Italian opera in the suburb. A larger interest was 
shown when some of the same singers took part in the 
Hofopera, where we heard a curious medley of musical 
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speech ; for instance, on one evening // Trovatore, in 
Italian ; and on another, Der Troubadour, in German. 
There is much coming and going in that house, and 
artists are true birds of passage. Frau Materna is 
engaged for four months per annum (from September to 
December), and Frl. Bianchi for a like period, namely, 
from January to April; Frau Lucca sings only a limited 
number of evenings in winter or spring-time; Frau 
Kupfer leaves the house next autumn; Frau Ehnn, 
famous in such ré/es as Julia, Mignon, Margarita, has just 
sung for the last time, after fifteen years service. She has 
earned the extraordinary benefit of a pension of three 
thousand florins, given to her from the Emperor direct. 
The male singers are often for months on holidays else- 
where, and seldom or never is the whole number of the 
ensemble united. This increases the difficulties in ar- 
ranging the programmes satisfactorily with a regard for 
variety. In the choice of new operas the director 
was once more unsuccessful. After the failure of the 
Andreasfest, which was performed only three times, 
Rubinstein’s ero was at last produced. The mise-en- 
scene, decorations, dresses, dances, processions, and the 
effect in general, were all magnificent, and had cost a 
great amount of money, but the libretto was bad, and 
the music itself not successful. The best soloists were 
chosen, and a large amount of trouble spent for the orches- 
tra and chorus ; and yet, with all this splendour of effect, 
a modest number of repetitions were all that were 
needed. 

On the first evening the singers and the composer, as also 
the Ober-regisséur (Herr Tetzlaff) were called for after 
every act, but there was no spontaneity in the applause. 
Above all, the long duration of the opera—from seven to 
half-past eleven—was its greatest enemy. The second 
performance, it is true, was shortened by cuts, which 
lessened the time occupied by an hour and a half. The 
help of Herr Dr. Kriidl, from Hamburg, in the vd/e of 
Vindez, was accepted, or the opera would have had to be 
changed, for Herr Sommer was once more struggling with 
indisposition. Herr Winkelmann, who had sung the vé/e 
of Nero before in Hamburg, was most excellent, as were 
also the ladies—Frauen Papier, Kupfer, Schlager, &c.— 
who did their best. The chorus, whose task was most 
ungrateful, also deserve praise. Herr Winkelmann is 
going shortly on tour as Gastspiele, and so we had, for 
the present, the last representation of Vero, relieved by 
the ballet “Excelsior,” new to Vienna. It had been 
very often, and with great éc/a/, performed in Italy (in 
Vienna with many alterations), and it is, 1 am told, 
to be produced in London soon. Herr Mierzwinski was 
heard as Arnold, Raoul, Manrico, Ramphis, and will 
take leave to-day in the Prophet. Signor Padilla, another 
gast, was heard as Count Luna and Nevers ; Signor 
Pantaleoni as Barnab (Gzoconda), Fri. Jenny Broch as 
Rosina and Amina, and Frau Sucher as Fidelio and 
Selika. The former, a young pupil of Frau Marchesi, in 
Paris, showed great talent for forztura singing, and was 
most successful. Frau Sucher is well known in Vienna ; 
as Fidelio she was heard last year, and honoured as she 
deserves. Herr Vogel, from Munich, has also been 
here. 

Operas performed from April 12th till May 12th :— 
Zauberflbte, Orpheus (twice, and the ballet “Wiener 
Walzer !”), Hugenotten (twice), Fliegende Hollander, Il 
Trovatore (three times), Robert der Teufel, Nero (four 
times), Der Wassertriger, Die Jiidin, Tell, Carmen, 
Lucrezia Borgia, Aida, Mignon, Der Barbier von Sevilla 
(twice), Fidelio, Nachtwandlerin, Gioconda, Afrikanerin, 
Prophet. 


OUR MUSIC PAGES. 


Music has ever had its full share in all patriotic move- 
ments, and as the stirring strains of the great musicians of 
the past aroused the martial spirit, so in our times the 
popular sea songs inspired the English seamen. Our 
Music Pages for this month will illustrate a phase of 
national feeling in the part song for male voices, com- 
posed by H. Heale to the verses of Lord Tennyson. 
The indignant lines of the Poet Laureate, respecting the 
reported inefficiency of “The Fleet,” awakened a re- 
sponsive echo in the public mind, and the composer has 
happily wedded Lord Tennyson’s lines to music for male 
voices, written in a popular and effective style, and 
displaying an intimate acquaintance with the best schools 
of part-music. ‘The Fleet” will, we believe, meet with 
ready acceptance. 








Rebiews. 


—_—>_—. 

The Fleet, Patriotic Song ; the words by Lord Tenny- 
son. Composed for Male Voices with Piano- 
forte accompaniment by H. Heate. _ Edition 
No. 4903, net 4d. London: Augener & Co. 

From the days of Dibdin until now “the fleet” has 

always been a ready source of inspiration for the song- 

writer and composer, and some of the finest songs we 
have of a national character owe their existence to the 
fact of our maritime renown. The mere suspicion that 
there was a prospect of our fleet losing its efficiency 
caused a great outburst of patriotic feeling, which; 
first finding vent in the spirited verses of the- Poet 

Laureate, will receive a further impulse from the 

animated music written by H. Heale. The song 

is composed for male voices, in the vigorous key of 

B flat,’ time, and, as such a part-song should be, it is 

broad and fluent in its melodic phrases. The _har- 

monies are full and effective, but there is nothing 
forced for the sake of effect. The progressions are 
natural and agreeable to the ear. It opens with the 
| full voices, and afterwards particular passages are 

'taken up separately, the lines referring to the “ Old 

| England which Nelson left so great” being given to. 

the basses, after which the tenors join in tne theme 
effectively. For the sake of contrast, the musical 

phrases are broken up, and special emphasis thus im- 

parted to certain lines and sentences. These  pas- 

sages, properly executed, will be sure to make a good 
impression, and they also prove that the composer:has 
diligently studied the best models in this form of 
composition. Choral societies and amateurs generally 
will find in ‘‘ The Fleet” a part-song combining the 
elements of popularity in subject and style, with. 
musicianly writing very creditable to the composer. 

It will be seen that we have selected “The Fleet” for. 

our Music Pages this month. 





Polonaise and Mazurka for Pianoforte. Op. 16. By 
XAVER SCHARWENKA. 

Impromptu for Pianoforte. Op. 17. By XAvER 
ScHARWENKA. London: Augener & Co. 

Wuo would think it possible, at this time of day, to 
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meet with originality in a polonaise, a dance, especi- 
ally as regards rhythm, of somewhat limited resource ? 
And yet Herr Scharwenka has succeeded in infusing 
a not inconsiderable modicum of the precious quality 
into his composition, whose character may perhaps 
be described as a Schumannisation of the chivalrous 
Polish dance. In the Mazurka Herr Scharwenka 
shows himself a follower of Chopin. But although we 
could point out how this or that feature of the com- 
position reminds us of details in the incomparable 
miniatures of the most famous Polish musician, this 
would not be tantamount to preferring a charge of 
plagiarism against our highly-gifted contemporary. 
The Impromptu, Op. 17, consists of three sections, of 
which the third is a modified repetition of the first. 
This first section (2, Ad/egretto grazioso) is melodious 
and sweetly graceful, whilst the middle section is 
characteristic and vigorously passionate. That the 
spirited Polonaise, the piquant Mazurka, and the 
varied Impromptu, are less difficult than the greater 
number of Herr Scharwenka’s compositions will, no 
doubt, be regarded by many pianists as an additional 
recommendation. 





Lieder (Songs) by Franz Schubert. 
the Pianoforte by Franz Liszt. 
tion No. 8389a@; net, 2s.) 
& Co. 

Wuart shall we say of the contents of this publication, 

or rather new edition of an old publication? Can 

anything be said which is not known by every one of 

Schubert’s unique songs and Liszt’s unique transcrip- 

tions? As we have no vocation for the interesting 

occupation of carrying coals to Newcastle, we shall 
simply tell the reader that he will find in the above- 
indicated clearly and beautifully-printed volume of 

65. pages the following ten songs of Schubert tran- 

scribed by Liszt for the pianoforte :—(1) “ By the 

Sea”; (2) “The Post”; (3) “The Wayside Inn”; 

(4) “ Ave Maria” ; (5) “‘ Barcarolle” (Auf dem Wasser 

zu singen) ; (6) Shakespeare’s “Serenade” ; (7) ‘ Mar- 

garet at the Spinning-wheel” ; (8) “ The Erl-King” ; 

(9) “The Praise of Tears”; (10) ‘ Serenade.” 


Transcribed for 
Vol. I. (Edi- 
London : Augener 





Cecilia, a Collection of Organ Pieces in diverse styles: 
Edited by W. T. Best. Book XIX. (Edition 
No. 8719; net, 1s.) London: Augener & Co. 
THE two composers laid under contribution in this 
last instalment of Ceci/ia are representative English 
organists—Samuel Wesley of a past, W. T. Best of 
the present generation. On seeing or hearing Wes- 


ley’s elaborate Fugue (in c major, (|*), one feels im- 


pelled to exclaim—although one could not complete 
the quotation—as a great critic did on a very 
different occasion: ‘‘ Hats off, gentlemen!” . After 
Wesley’s composition, which is marked by healthy 
vigour and scholarly structure, Mr. Best’s Pastorale 
has a soothing and restful effect ; its smooth euphony 
calls up in our minds pictures of beautiful Nature in 
her serenest aspects. 





Peszi Orginali per Organo. Composti da Fitipro 
Capoccit. Libro Il. (Edition No. 87424; net, 
1s.) London: Augener & Co. 

Tue second book of Signor Capocci’s “ Original 

Pieces” not only does not efface the good impression 

which the first book made on us, but it even deepens 

it. The pieces contained in the book before us are, 
enumerated in the order of our estimation, as follows : 

—FPreludio, Larghetto, Finale, Introdusione e Fuga, 

and Marca. The Fugue runs on smoothly, but is 

remarkable neither in subject nor in treatment. 

That we have a great admiration for the not ineffec- 

tive March as a composition, and more especially as 

an organ composition, we cannot say. The Prelude, 
on the other hand, is very pleasing, and a real organ 
piece. Of the remaining two numbers, we prefer the 
simple, melodious Larghetto, although the Finale too 
is thoroughly acceptable. Organists in quest of light 
and easy music for their instrument will find in 

Signor Capocci’s pieces something that will suit their 

purpose. 


Overture “ Commedietta.””, Op. 137. By C. GURLITT. 
Piano alone. (Edition No. 6160; price 1s.) London: 
Augener & Co. 

IF it were necessary, it would be possible to write an 

essay upon the character, style, and aims of such compo- 

sitions as those to which this delightful overture belongs. 


. But however much might be said, the sum of the whole 


matter need not occupy much space. The form is classi- 
cal yet attractive ; the music is fresh and pleasing, and is 
distinguished by considerable thoughtfulness and skill, 
and alike for the fascination of its tunefulness, as for the 
musicianly power which pervades the whole, the “Com- 
medietta ” overture deserves as much popularity as that 
which has rewarded the “ Marionette” overture by the 
same composer. Like it, too, it may be had in several. 
forms—in the full score, and arranged as duets, trios, 
quartets, quintets—many of which are arranged to suit 
the needs of those who enjoy the charm which accom- 
panies variety. ‘ 





Le Papillon, Morceau de Salon pour Piano. Par 

FREDERIC MANN. London: Augener & Co. 
As a rule, the drawing-room pieces of the present day 
are not always worth the trouble of noticing as musical 
productions. The work now before us is, however, a 
special exception to the rule. It is not only written in a 
bright and effective style, but it is also of such a character 
that it is impossible to play or to hear it, without being 
convinced that the composer is a musician out of the 
common rank. 





Compositions for the Pianoforte. By JOHANNES WEIN- 
GAERTNER. London: Conrad Herzog. 
THE composer of these twelve pieces writes with facility 
and a certain amount of talent, and in his choice of 
subjects and in their treatment shows considerable 
versatility. The titles he has selected will give a fair 
idea of the themes he has dealt with. There is a “ Valse 
caprice,” a “Reiter Stiick,” a “Nocturne élégiaque,” 
a piece called “ Sehnsucht,” having some lines of Schiller 
for motto, an impromptu appassionato cleverly written, 
another impromptu of a more studied character, a 
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*Words by 


LORD TENNYSON 
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FOR MALE CHORUS WITH PIANOFORTE ACCOMPANIMENT 


H. HEALE. 
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“Triumphal March,” a “ Marcia elegia,” and a “ Funeral 
March,” all good, and two romances in F and G minor, 
and a Barcarola, the last-named being the most original of 
the whole series. 





By 
Lon- 


Suite in E minor, for the Pianoforte. Op. 72. 
JOACHIM RAFF. (Edition 6331 ; net, Is. 6d,) 
don : Augener & Co. 

SINCE Raff’s death the public interest in him and his 

compositions has considerably increased. Thus it has 

always been with composers possessed of original power. 

Raff did not always wait till inspiration came ; the work 

before us, however, is not one of those one would wisn, 

for the composer’s sake, to. be non-existent. The Pre- 
ludio perhaps leaves the hearer cold, the Menuetto also 
may fail to warm him, but after that the divine afflatus 
makes itself more and more felt in the Zoccata, the 

Romanza, and the Fuga. The parts of the swife which 

we like best are the emotional Romanza and the spirited 

Fuga, the climax of the work. Dr. von Biilow played 

Raff's Op. 72 last year in London, and ‘produced a great 

effect with it. 


Suite in G minor, for the Pianoforte. Op. 31. By WOL- 
DEMAR BARGIEL. London: Augener & Co. 
WOLDEMAR BARGIEL is not so well known in England 
as in Germany, and certainly not so well known as he 
deserves to be. This Swzte of his is an excellent work, 
both in style and matter. In. it Bargiel proves himself 
not only a poet but also a thorough craftsman, a not very 
. common phenomenon in our age. What tells against 
him is the predominating sombreness which envelops 
most of his compositions a sombreness of thought and 
of colouring. The juxtaposition of different types of 
character, and their conceptio 1 and realisation are equally 
admirable in the swzte before us. Prelude, Elegy, Marcia 
Santastica, Scherzo, Finale—such is the disposition and 
contents of Bargiel’s Op. 31, which we unhesitatingly call 
a strong work. ' 





Sonata for the Pianoforte. Op. 7. By EDWARD GRIEG. 
London: Augener & Co. 

THIS work has been discussed at length in the pages of the 
MONTHLY MUSICAL RECORD ; it is therefore superfluous 
to say now more than a few words. But even these few 
words may be superfluous. For who is not by this time 
acquainted with the Norwegian composer’s excellences, 
above all with the breezy and bracing nature of his music, 
to which a strong national flavour gives a delightful 
piquancy? At any rate, Grieg’s sonata in E minor is a 
pleasing and wholesome (because healthy) work, and 
cannot but be regarded as such by all unsophisticated 
lovers of music. j 





Twenty-four Melodious Pieces for the Pianforte. By 
HENRI BERTINI. Edited by E. PAUER. (Edition 
No. 8058, ne‘, 1s. 6d.) London: Augener & Co. 

THE name of Henri Bertini is well known in England as 
the composer of educational pianoforte music. It is there- 
fore certain that this present edition of his twenty-four 
melodious pieces will be secure of welcome. They are 
beautifully printed, and edited by Mr. Pauer, and have had 
the advantage of his zaprimatur. The German system of 
fingering is used, but as this is well understood in Eng- 
land, it offers no possible bar to the reception of the 
publication. 








London : 


Juliet Waltz. By LEONARD GAUTIER. 
Augener & Co. 

THIS is a waltz, or rather set of waltzes, worthy of the 

best attention of both artists and amateurs. The com- 

position is dedicated to Miss Mary Anderson of the 

Lyceum Theatre. 





Sleep on, my Heart. Lullaby. By J. BAPTISTE CALKIN. 
London : Edwin Ashdown. 

BEAUTIFUL and expressive music, happily and cleverly 

united to excellent words. 





Three-part Songs, for Female Voices. By H. HEALE. 
Ho! the Wild Wind (Edition No. 4203; net, 3d). 
Sweet Nightingale (Edition No. 4204; net, 4d). 
London: Augener & Co. 

THE like facility in writing and freshness of treatment 
which distinguishes the two-part songs by this young and 
rising composer will be found in the two examples of 
three-part songs now under notice. The first, called 
“Ho! the Wild Wind,” is full of character, without losing 
any of the simplicity which is a needful quality in works 
intended to be popular, or to serve the double purpose of 
education and instruction. The second, “Sweet Nightin- 
gale,” is one of the most successful productions of like 
kind from the same pen. It is graceful to a degree, and 
if properly studied and carefully sung could not fail to 
produce a good effect. 





Six Part-songs. By FRANZ Apr. (Edition No. 13,705, 
net, 3d.; 6, net, 4d.; 7, net, 3d.; 8, net, 4d.; 9, 
net, 4d. ; 10, net, 3d.) Londor : Augener & Co. 

THE first of these part-songs is called ‘A Spring Morn- 
ing,” the second, “ The Night-watch at Sea ;” the third, 
* Ye Woods, how dear you are to me;” and the fourth, 
“My Favourite Bower ;” the fifth, “The Fountains are 
Flowing,” and the sixth, “Sail on, poor barque.” They 
are written for soprano, alto, tenor, and bass. “Ye Woods,” 
has occasionally some eight-part writing, the several 
voices dividing. That they are melodious, vocal, and 
effective, goes without saying, when the name of the com- 
poser is mentioned. 





Spring and Love. Trio for Female Voices, with Piano- 
forte Accompaniment. By J. GALL. (Edition, No. 
+ 13,546 net, 4d.) London: Augener & Co. 
A CHARMING bit of writing in which the device of 
“imitation” is employed with skill and taste enough to 
give a piquancy to the whole. The pianoforte accom- 
paniment is most artistic. 


Rondel. Song. By WHEWALL BOWLING. London: 
Augener & Co. 

THERE isa considerable amount of expression in this song, 

which is called a Rondel after the nature of the words, 

which are very pretty. An earnest singer might make a 


great impression with the song. 


Fleurette. Song. By H. A. MuscaT. London: Edwin 
Ashdown. 

A’ graceful melody, with an excellent though not difficult 

accompaniment. The attention to vocal needs is one of 


the best points of the song. 
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Six Songs for Baritone or Mezzo-Soprano (Lieder und 
Gesadnge). Composed by GERARD F. Coss. Leipzig: 
C. A. Klemm. London: Avugener & Co. 


THE composer of these six songs has made an effort to 
do something out of the ordinary way in the construction 
and treatment of the words he has selected. Three of 
them have been written to German words originally, and 
the others to English words. The German songs have 
been supplied with excellent English equivalent words 
by the composer of the music, and the English words by 
Hood, Julia C. Dorr, and R. Cullen Bryant, have each a 
clever German version, by Mr. C. Waldstein, of King’s 
College, Cambridge, Curator of the Fitzwilliam Museum. 
The songs belong to the category of “ Artists’ Songs,” 
inasmuch as they are best fitted for private rather than 
for public performance, as there are none of those ad 
captandum phrases calculated to “split the ears of the 
groundlings.” There are progressions in the harmonies 
of the accompaniments to these songs here and there, 
which are not to be reconciled by known theory or prac- 
tice. As, for example, in the second bar of the bottom 
line on page 14 there is a crude “ false relation,” there 
are consecutive fifths in the first bar of the bottom line 
of page 17, and in one or two other places there are 
peculiarities which may be due to oversight. The songs, 
however, are not destitute of ideas, nor do they seem to 
have been written thoughtlessly. 





Vierteljahrsschrift fiir Musikwissenschaft. Herausgege- 
ben von Friedrich Chrysander und Philipp Spitta, 
a von Guido Adler. Leipzig: Breitkopf & 

artel, 


A SCIENTIFIC musical periodical is such a desideratum 
that we give a most hearty welcome to this new quarterly. 
The contents of the first number are: Um/fang, Methode, 
und Ziel der Musikwissenschaft (Range, method, and 
aim of musical science), by G. Adler ; Ueber die altin- 
dische Opfermusik (On the ancient Indian sacrificial 
music), by F. Chrysander; Sperontes “ Singende Muse 
an der Pleisse,” by Ph. Spitta; Dr. Carl Stump/’s “ Ton- 
psychologie,” by A. Meinong; Musical Bibliography, by 
F. Ascheron. Herr Adler's tabulation of musical science 
is interesting ; Herr Chrysander gives a résumé of some 
letters written to him by the Sanskrit scholar, Dr. Martin 
Haug, adds but little to our knowledge of Hindu music ; 
Herr Spitta’s essay is an excellent example of thorough- 
going research and minute criticism ; Herr Meinong’s 
notice is a clear exposition of the principal points in a 
valuable contribution to a new branch of a not very old 
science. 








Concerts. 


—@— 


CRYSTAL PALACE. 


THE season opened on May 2 with a fine performance 
of Mendelssohn’s “‘ Hymn of Praise,” with Madame Val- 
leria and Mr. E. Lloyd as vocalists; Mr. Manns con- 
ducting. On the 11th Mr. Gordon Cleather played with 
consummate skill the solos “Tempo di Marcia” and 
“Tempo di Polacca,” written by Julius Tausch for six 


drums, timed F, B flat, C, D, E flat, and F. At the same 
concert the cleverly-written humoristic polka called 
“ Smiff in the Highlands,” by Mr. August Manns, was 
also received with considerable warmth. 





PHILHARMONIC CONCERTS. 
AT the concert of May 6 Herr Franz Rummel played the 
solo part of a concerto by Dvordk, which was first given 
in London by Mr. Oscar Beringer last season at the 
Crystal Palace. Mr, Rummel achieved a distinct triumph 
by his reading and his execution of this: characteristic 
work. 

Beethoven’s symphony in C minor was taken at a much 
slower pace than it has been the custom of late years to 
interpret it. Some parts gained by this alteration of pace, 
notably the adagio. ‘The first a//egro seemed spiritless. 
to many minds, but certain of the orchestral details—the 
passages for the contra bassi, for example, came out with 
remarkable clearness. Mr. Rummel also played some 
pieces by Chopin for piano solo; Bennett’s overture “The 
Wood Nymph,” the overture to Za Sivéne of Auber, a 
selection from Romeo and Fuliet by Berlioz, and some 
songs by Weber and Stanford, sung by Miss Carlotta 
Elliot, who made her first appearance at these concerts, 
made up a programme of considerable variety, but of 
needless length. 

The symphonic poem, “Johanna D’Arc,” of Moritz 
Moszkowski, was produced at the last concert, under the 
direction of the composer himself. The high estimation 
in which he is held chiefly through the medium of his 
pianoforte works, which are known and carefully studied 
in this country, made the occasion more than ordinarily 
memorable, and Moszkowski was recalled no less than 
three times at the end of hissymphony. The occurrences 
and incidents in the life of the heroine who saved her 
country and was burnt for a witch as a reward are told 
in this orchestral work with a great amount of poetical 
expression. The scenes of pastoral life, which from the - 
opening movements, are delightful, and bring before the 
mind the perfect realisation of the poetical design of 
Schiller. The exalted mission of the heroine is told in a 
theme which is made to grow out of the pastoral subject, 
in the same way that the urgency of the mission grows 
out of the quiet contemplation of the beauties of Nature 
and the patriotic feelings inspired by the rumination. 
There are touches of pathetic, fervent melody over all the 
calm pastoral phrases, as though the oppression which 
the country suffered was intended to be shadowed forth 
in music. Theuse of military instruments in conjunction 
with the “ shepherd’s pipe,” as indicated by the oboe and 
clarinet, tells of the presence of the invader, and the 
sorrows endured by the people. The passage which 
suggests the vision of Joan, given to the violoncellos coz 
sordint, with sustained notes for the clarinets and 
bassoons, a /vemolando on the high notes of the violins, 
and certain rushing chords for the harp, depicting the 
“voices” which she is said to have heard, formed one of 
the happiest inspirations of the whole symphony. When, 
as it is assumed, she has made her voice heard by the 
king, the music is martial and stirring in character. 
Many of the orchestral details are remarkably clever, 
and would well repay the trouble of furnishing a more 
elaborate detail than can now be given. 

The incident of Joan breaking her prison bonds and 
fighting at the head of her countrymen, though not ac- 
cording to the actual truth, is adopted by Moszkowski 
after Schiller, and is told in a spirited manner. The 
final dying vision of the inspired maid is well described, 
upon lines similar to those laid down by Wagner ; the 
apotheosis of the Maid of Orleans thus indicated brings 
this clever work to a conclusion. As before indicated, 
the work is clever, and when it is remembered that it was. 
written at the age of twenty-five, the highest hopes of the 
future of the composer can be said to be based upon very 
reasonable ground. 
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All the other items of the concert were familiar. 


Herr | Variations and Fugue in E flat (Op. 35) for piano alone. 


F. Rummel played Beethoven’s E flat concerto, the over- | The work is well known to students, but it is not often 


tures to the Flying Dutchman and Mireille, with some 
songs by Sullivan and Handel given by Mr. Santley, who 
was not in good voice, brought the concert and the season 
to an end. 


THE RICHTER CONCERTS. 

THE first of a series of nine concerts, conducted by Herr 
Hans Richter, was given on April 27. Wagner was 
represented by the overture to Zannhduser and the 
vorspiel to Parsifal. The symphony in B minor of 
Schubert and the No. 7 of Beethoven were also given ; 
and the lighter element was supplied by Liszt’s Hun- 
garian Rhapsodie, No. 4, in D major and G minor--the 
same work which had been given at a Philharmonic con- 
cert a short time before. It is scarcely possible ever to 
desire better performances of the two symphonies than 
was given, without yearning after the unattainable. The 
Parsifal vorspiel was excellent ; but the Zannhduser over- 
ture and the Hungarian Rhapsodie were the least suc- 
cessful, owing doubtless to the weakness of tone and 
inartistic phrasing of the leader. 

The second concert brought forward the Merstersinger 
overture, the Siegfried Idyll, the Mephisto Walzer by 
Liszt, and two symphonies by Haydn and Beethoven, the 
No. 5 of the latter, and that in c by the former. 

At the third concert, Beethoven’s‘cantata “ Meeresstille 
und Gliickliche Fahrt” was given. The members of the 
Richter choir distinguished themselves by a delightful 
untunefulness which had an element of grim humour in 
it. Grimness there was also, but, alas! no humour, in the 
“rhapsody” of Brahms, for solo alto voice, chorus, and 
orchestra. Miss Lena Little, the singer, displayed a fine 
voice and an emphatic style, but she could not succeed in 
making the work interesting. A fantasia by Glinka called 
“ Komarinskaja” is bright, simple, and refreshing, and 
this, with the Mezstersinger overture and Beethoven’s 
second symphony, were the best-liked pieces. 

On the 18th, at the fourth concert, a concert overture 
by Eugene D’Albert was promised, but not given; it 
might have been received with mingled expressions. A 
new Hungarian rhapsody by Liszt, not before heard in 
England, and like all the spasmodic eccentricities dis- 
tinguished by a like title, it would be better to have left 
it undone also. Its claptrap utterances, however, secured 
for it a good reception from an audience who were in- 
.clined to pass over a splendid performance of Beet- 
hoven’s “ Eroica” with the faintest tokens of recognition 





MR. CHARLES HALLE’S CONCERTS. 


Mr. CHARLES HALLE has begun his customary series of 
summer chamber-music concerts this year at the Prince’s 
Hall. His coadjutors for the interpretation of the pro- 
grammes are Madame Norman-Néruda and Mr. L. Ries 
violinists, Herr Straus viola, and Herr Franz Néruda 
violoncello. 

At the first, on May 9, the grand trio in C major (Op. 87) 
for pianoforte, violin, and violoncello, and Schumann’s 
trio in G minor. (Op. 110) for the like combination, were 
given in that perfect style which can only be attained by 
performers who are perfectly e7 rapport the one with the 
other and altogether. The artistic pleasure which the 


performance of these works produced will be long remem- 
bered by those who were fortunate enough to hear them. 
The Schumann trio is not very frequently given at 
chamber-music concerts, and it was therefore peculiarly 
acceptable. 


The like may be said of Beethoven’s Fifteen 








selected for public performance by great players. The 
thanks of amateurs and artists are certainly due to Mr. 
Hallé for having included ‘it in his scheme. 

A new sonata for. violin by Niels Gade, played by 
Madame Néruda, pleased for its melodious character, if 
it failed to stir the heart by its force or power. It was 
well received. 

At the concert of the 16th, a serenade by Carl Reinecke 
(Op. 126, No. 2) for pianoforte, violin, and violoncello, 
was most perfectly presented, and the charm of the music, 
added to the finish of the playing, satisfied and delighted 
the audience. In the same concert Dvorak’s trio in 
F minor (Op. 65), which has been heard before in London, 
was well received. Mr. Hallé’s playing of Schumann’s 
“ Scénes mignonnes” was rewarded with hearty applause ; 
but the enthusiasm of the audience was excited to the 
highest pitch by Madame Néruda’s performance of 
Handel’s sonata in D, which she gave with the most 
perfect appreciation. 


MR. GEAUSSANT’S CHOIR. 

MR. GEAUSSANT’S choir gave a concert at St. James’s 
Hall on the 13th, when a new patriotic hymn by Anton 
Dvorak was heard for the first time, the composer con- 
ducting. It was written in 1871 to words by a Bohemian 
poet, and is now published with an English version by the 
Rev. Dr. Troutbeck. It is dedicated to the English people 
as a tribute of gratitude by the composer. The per- 
formance was not very good, but the work itself is too 
complicated in construction, and therefore fails in the 
effect which is aimed at. 

At the same concert Mr. Mackenzie’s /Jasox was given 
for the first time at St. James’s Hall. If a greater amount 
of care had been taken with the preparation, so that the 
audience could have a better idea of the music than that 
which was formed at Bristol in 1882, when it was first 
d-ne, it would have been better for the reputation of the 
choir. Although there is much that is clever in the work- 
manship, there is little that is original in the details. 
Many of the melodies are deficient in novelty, and while 
it would be unfair to withhold praise for the labours of 
the musician, it must be admitted by the admirers of 
Mr. Mackenzie that his reputation can be better founded 
upon better work. 

It only remains to add that at the same concert the 
finale to “ Loreley,” with solo splendidly sung by Madame 
Albani, comprised the rest of the programme. Mr. E. 
Lloyd and Mr. Santley were the other vocalists, and a 
good band, led by Mr. Carrodus, gave effect to the instru- 
mental accompaniments to all the works. 


PRINCE’S HALL. 


MADAME FRICKENHAUS and Herr Josef Ludwig com- 
menced a new series of chamber concerts in the Prince’s 
Hall on May 14, to be continued fortnightly. The first 
programme, a model of the rest, included a clever quintet 
by F. Kiel, in A major, for pianoforte, two violins, viola, 
and violoncello ; a sonata for piano and violin by Rhein- 
berger ; Beethoven’s quartet in F minor (Op. 95) ; Schu- 
mann’s “ Etudes en forme de Variations ;” some violin 
solos by Ernst and Paganini ; and some vocal duets by 
Dvorak and Miss Mary Carmichael, who was the accom- 
panyist. Messrs. Collins, Gibson, and, Whitehouse, as- 
sisted, and the vocalists were Miss Louise Phillips and 
Madame Fassett. The performance was most artistic. 
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Musical Fotes. 


THE violin recitals of Herr Otto Peiniger, of Harrow, 
at the Prince’s Hall have been most interesting. A 
number of unknown works by old English writers for the 
instrument have been brought forward and presented in 
a fashion which testifies to the high appreciation of the 
thoughts and expressions of the past for the inherent 
good they possess. 

THE entries for the practical examinations of the Society 
of Arts, commencing at the society’s house on June 8, are 
already very large. Candidates for certificates of profi- 
ciency in singing, on the pianoforte, the violin, the flute, 
the harp, the organ, and for honours in paper-work, are 
more than usually numerous this year. 

THE Royal Society of Musicians celebrated their 147th 
annual festival at St. James’s Hall on May 7, with Mr. 
Charles Santley in the chair. Through him the public 
learned with some degree of sorrow, not to say surprise, 
that the lot of a popular singer, like that of Gilbert’s 
policeman, “is not a happy one.” They were also told 
that although musical students had increased in number 
during the last quarter of a century, and that the number 
of orchestral concerts had grown larger, the exercise of 
the vocal profession in public had diminished. In short, 
that our boasted progress in music was “pretended.” All 
this is very sad, and perhaps will bear inquiring into. 

MR. JOHN REYNOLDS has astonished and delighted 
the patrons of the Alexandra Palace concerts by playing 
solos on the double-bass. with a care, taste, and finish that 
testifies to the high artistic capabilities of the performer. 

SIR JULIUS BENEDICT having happily recovered from 
his late severe illness, will direct in person his fifty-first 
annual concert in London on June 17. 

A BALFE memorial concert is to be given at the Albert 
Hall on June ro. Madame Christine Nilsson, Mr. Joseph 
Maas, Mr. Sims Reeves, and others, are to take part in 
this interesting celebration. 

Dr. PEACE, of Glasgow, gave an organ recital at St. 
Colombus Church of Scotland, Pont Street, S.W., on 
May |, in aid of the organ fund. 

Mrs. STILLIE has founded a bursary for the best 
student in the higher branches of music at Queen Mar- 
garet’s College, Glasgow, in memory of her late husband, 
Thomas Logan Stillie, for many years music critic of the 
Glasgow Herald, 

MEssrs. HADDOCK and Christersen gave two Beetho- 
ven evenings of pianoforte and violin music in the Philoso- 
phical Hall in Leeds, with great ‘success, on April 28 and 
May. Mrs. Alfred Broughton and Mr. Wallis were the 
vocalists. 

THE Sacred Harmonic Society finished their season 
on the 8th inst. with a conversazione at the Prince’s Hall, 
the gallery of the Royal Institute of Painters in Water 
Colours being thrown open for the occasion. 

MADAME PUZZI gave a matinée d’invitation at St. 
George’s Hall on the 4th, when Randegger’s operetta 
The Rival Beauties was performed successfully. , 

THE University of Oxford has conferred the degree of 
Doctor of Music (honoris causd) upon Herr Hans 
Richter. 

A SERIES of performances of opera and drama in 
French will commence at the Gaiety Theatre on June 6 
with Mile. Marie Van Zandt in the opera of Lakme. 

THE collection of loan instruments, &c., at the Exhibi- 
tion of Inventions and Music is not quite arranged. It 
is hoped that we shall be able to furnish some particulars 
of the affair next month. 


‘May I1. 





DURING the past month death has removed more than 
one prominent name from the list of the living. The 
Right Hon. Lord Dudley, President of the Royal Academy 
of Music, born March 27, 1817, died May 7. Henry 
Brinley Richards, born Nov. 13, 1817, died May 2. 
Ernest Bennett Gilbert, born March 15, 1835, died 
Ferdinand Hiller, born at Frankfort Oct. 24, 
1811, died at Cologne May 10. Charles Henry Purday, 
born Jan. 14, 1799, died on April 28. Mr. Purday was 
an ardent advocate for the revision of the law in matters 
of copyright in musical publications. Mr. Wessel, the 
oldest music publisher in London, has also passed away, 
at the age of 89. 

MR. AMBROSE AUSTIN’S concert at the Albert Hall on 
May 16 was a distinguished success. The vocalists were 
Madame Albani, Madame Trebelli, Mr. Sims Reeves, 
Mr. Santley, Senor Sarasate, and a large chorus. There 
was a fine orchestra, directed by Mr. W. G. Cusins. The 
hall was crowded, and the whole concert greatly enjoyed. 

MLLE. MARIE HEIMLICHER gave a matinée musicale 
at the Steinway Hall on the 15th, at which she played 
several compositions for the pianoforte in an acceptable 
style. Miss Lena Little was the vocalist, and Mr. Brandon 
Thomas recited some pieces, 

THE guarantee fund asked for German opera by Mr. 
Franke not being forthcoming, the scheme has been 
abandoned. 

MRS. WELDON has gained an action against M. Gounod 
for libel, and has been awarded £10,000 damages. The 
verdict has excited a great sensation in Paris, and will 
have the effect of preventing M. Gounod from visiting 
this country in the autumn to conduct his Mors et Vita 
at the Birmingham Festival. 

NORTH-EAST LONDON CHORAL SOCIETY.—An excel- 
lent rendering of Prout’s dramatic cantata “ Alfred,” fol- 
lowed by a miscellaneous selection, was given by this 
society on May 13, at the Morley Hall, Hackney. The 
principal vocalists were Madame Clara West, Miss Rose 
Dufforne, R.A.M., Mr. Selwyn Graham, and Mr. James 
Bayne. Solo violoncello, Mr. Allen Gill, R.A.M.; harmo- 
nium, Mr. E. Prout, B.A., &c.; pianoforte, Mr. L. B. 
Prout, R.A.M.; conductor, Mr. John E. West, F.C.O., 
&c. All the artists acquitted themselves admirably in 
their respective'items, and the choir again gave evidence 
of specially good and artistic training. 

ON May 7 Miss Emma Thursby was invited to sing, 
and Madame Helen Hopekirk to play, in Washington 
before President Cleveland. 

MR. VILLIERS STANFORD has been appointed con- 
ductor of the Bach Choir, in place of Mr. Otto Gold- 
schmidt, who has retired. 

AMONG the items entered in the Paris musical chronicle 
there are few worth taking notice of. In fact, the most 
interesting pieces of news are of a negative kind, such as 
that Faure will not join and Dereims leaves the Opéra ; 
that Capoul has given up the idea of resuscitating the 
Théatre-Lyrique, and so on. 

THE last important event is the first performance of the 
late Massé’s three-act opera Une nuit de Cléopitre, the 
libretto by Jules Barbier, at the Opéra-Comique. Massé 
attempted in this.work a higher flight than in anything he 
had previously written. And it would seem that the 
attempt was not without success. At any rate, we read 
that the music of Une nuit de Cléopatre shows no less 
charm and more power than that of his earlier operas. 

Last month we promised some particulars about Dr. 
Hans von Biilow’s reception in Paris, where he played 
four times—namely, at two of Colonne’s concerts and at 
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two of his own. Although the great pianist got a good 
deal of applause and praise, it is evident that his emi- 
nence remained undiscovered. To the Parisians he was 
nothing more than one of the multitude of clever piano 
virtuost. One or two excerpts from the Paris musical 
papers—which, we may note in passing, said very little 
gg Dr. von Biilow’s performances—will illustrate 
this. 

After the German pianist’s first appearance at the 
Colonne concerts, the Art Musical wrote as follows: 
“ Hans von Biilow produced a very notable effect. He 
is a pianist of original, if not powerful talent, who holds 
the public under the sway of his absolutely musical exe- 
cution; we mean that there is in him not merely a 
virtuoso, but also a musician who is more occupied with 
the ensemble of the work he interprets than with his 
fingers. One might perhaps even say that he neglects a 
little his fingers. He executed in a superior manner 
Chopin’s Nocturne in G, and [Schubert-] Liszt’s Fantasia 
(Op. 15), by which he earned repeated salvos of applause. 
In short, he is a great artist, incomplete, but interesting 
to hear.” 

Here is what the Ménestre/ said after the second con- 
cert : “Hans von Biilow is an artist of talent, but of a 
talent which is certainly not superior to that of our great 
French pianists, such as Planté and Ritter. It is true, 
these make less ado, do not raise their hands aloft, do 
not speak to the stars, and let alone all prestidigitation. 
Mr. von Biilow played very well a rhapsody by Liszt, 
variations by Beethoven, an elegy by Schubert, and an 
impromptu by Chopin. All these compositions were 
much applauded. It was otherwise with an interminable 
scherzo by Brahms, and an interminable tarantella by 
Liszt, which particularly tried the patience of an ill-dis- 
posed public.” 

The Berlin Allgemeine Deutsche Musik-Zeitung relates 
that the performance of the Brahms scherzo was an un- 
mistakable /asco, the audience accompanying it with 
hemming, coughing, and groaning. 

Do not the above notes furnish themes for wholesome 
meditation? What a curious thing human judgment is! 


THE opening festivities of the Antwerp Exposition Uni- 
verselle included a performance of a /feestzang (festival 
song) for chorus and orchestra, composed for the occasion 
by Peter Benoit. The musical forces employed in the 

erformances, besides cannon and bells, consisted of 384 
emale, 408 male, and 434 children’s voices, 150 bow 
instruments, 8 harps, a large organ, 2 piccolos, 6 flutes, 
6 oboes, 2 cors anglais, 6 clarinets, 1 bass clarinet, 1 saxo- 
phone, 6 bassoons, 1 reed contrabass, 6 French horns, 
6 trumpets, 2 alto trombones, 8 tenor trombones, 2 tubas, 
2 bombardons, 2 pairs of kettle-drums, and other instru- 
ments of percussion. 


THE Association des Artistes-Musiciens intends to give 
thirty concerts at the Exposition Universelle. They will 
be conducted by MM. Benoit, Huberti, Lemaire, and 
foreign chefs @’orchestre. There will also be three per- 
formances of unpublished compositions by Belgian com- 
posers. 

THE Tonkiinstler-Versammlung (meeting of musicians) 
of the Allgemeine Deutsche Musikverein was this year 
held at Karlsruhe, on the 28th, 29th, 30th, and 31st 
May. Among the celebrities that were expected to take 
an active part in the concerts were Auer, Lauterbach, 
Friedrich Griitzmacher, Montigny-Remaury, Friedheim, 
Xaver Scharwenka, and others. Of works to be performed 
we may mention : Berlioz’s Requiem; Bargiel’s overture 
to Prometheus ; Goldmark’s and Ribner’s violin con- 
certos ; Klughardt’s F minor symphony (first movement) ; 


Huber’s Orchestral Suite ; Cui’s violin pieces ; Sgambati’s 
and Schytte’s pianoforte concertos ; Smetana’s orchestral 
legend Utvala, Liszt’s Dante-Symphony and Prometheus 
choruses, &c. ' 

No end of new operas. V. E. Nessler has in hand a 
libretto by R. Bunge; E. Kretschmer is busy with an 
opera entitled Schén Rothtraut; and Max Erdmanns- 
d6érfer and Carl Grammann are likewise writing dramatic 
works. 

FROM Prague we hear of a performance of Berlioz’s 
Requiem, from Dantzic of a performance of H. Schiitz’s 
(1585—1672) Passion Oratorio. 

THE Leipzigers are about to build a new Conserva- 
torium. The cost of the building has been estimated at 
700,000 marks (£35,000). 

A CYCLE of Mozart’s operas was performed at the 
Leipzig Theatre from the 5th to the 15th of May. 

GOUNOD is said to be working at a new oratorio, Sa/n¢ 
Franzois @ Assise. 

RUBINSTEIN gave on April 13 a concert at Pressburg, 
the proceeds of which he destined for the Hummel Monu- 
ment. Among the audience were Liszt and the Arch- 
duke Frederick and Archduchess Isabella. 


Liszt has again for the summer taken up his abode in 
Weimar. 

THE following two concert programmes deserve to be 
quoted on account of their originality. The programme 
of the last concert of the Bologna Societa del Quartetto 
comprised Beethoven’s “‘ Battle of Vittoria,” the first finale 
of Wagner’s Parsifal, the scherzo of Mendelssohn’s A 
Midsummer Night’s Dream, and Handel’s Hallelujah 
chorus. The programme of a concert given at Brinn 
by Capellmeister Carl Frank comprised Litolff’s overture 
to Robespierre, Saint-Saéns’ “ Prélude du Déluge,’ Mas- 
senet’s “Scénes Napolitaines,” and Wagner’s prize-song 
and quintet from Dze Meistersinger, prelude and Isolde’s 
death from 7ristan und Isolde, Good Friday music from 
Parsifal, and scene of the Rhine-daughters, dead march, 
and ride of the Valkyries from the Ring des Nibelungen. 


FROM Hartzburg, in Brunswick, is announced the death 
of the excellent teacher and composer of instructive works, 
Eduard Eggeling. He died, at the age of seventy-two, 
on April 7, being born on July 30, 1813. 


AT Leipzig died in the night from the 15th to the 16th 
of April Walther Wolfgang Goethe, a grandson of the 
great poet. He studied music under Mendelssohn, Wein- 
lich, and Carl Lowe. In earlier years he composed two 
little operas, Das Fischermddchen and Elfriede, songs, 
and pianoforte pieces ; but latterly, indeed for a long time, 
he lived quietly at Weimar without taking an active part 
in the musical world. 

HERR PADEL gave a chamber concert at the Festival 
Rooms at York on the 9th ult., assisted by Herren Straus 
and Bernhardt, Rev. Canon Hudson violoncello, Miss 
Hammond pianoforte, and Misses Payne and Sedgwick 
vocalists. 

THE Peabody concerts at Baltimore, under the direc- 
tion of Asger Hamerik, have been distinguished this 
season by the like excellence of selection and performance 
which have raised them to the high position they now 
occupy. 

MR. CARL WEBER, a clever pianist, assisted by Miss 
Iola Weber, violinist, and Miss Hilda Wilson, contralto, 
gave his second annual concert at the Prince’s Hall on 
the 15th ult. Mr. Weber played in good style some of 
his own compositions, with those of Chopin, Moszkowski, 





Godard, Schiitt, Beethoven sonata (Op. 2, No. 3), and 








142 THE MONTHLY MUSICAL RECORD. [June 1, 1885, 





Schumann’s Papillons. In Schumann’s Fantaisiestiick 
he was joined by Miss Weber, and the lady played two 
pieces by Ries and Spohr with excellent taste. 

A MOST successful performance of Mr. Henry Gadsiy’s 
male voice cantata ‘“‘Columbus,” Mr. Harper Kearton 
solo, was given on the 19th, at the Gresham Hall, Brixton, 
under the direction of the composer, by the South London 
Musical Club. 

OUR readers will perceive in our advertisement column 
a notice of the United Richard Wagner Society (London 
Branch), of which the Right Hon. the Earl of Dysart is 
President, that the Society is organising a series of lec- 
tures, readings, comversazioni, and other gatherings, to 
which the members of the London branch will be ad- 
mitted without payment. Particulars may be obtained 
of the hon. secretary, whose address is given in the ad- 
vertisement. 





ON THE 21st OF MARCH, 1885 
(The Bi-Centenary of Bach’s Birth), 
HAVE APPEARED 


JOHANN SEBASTIAN BAcu’s 
ORGAN WORKS. 


Edited by W. T. BEST. 


Vor I. 
(Augener & Co,'s Edition, No. 98or). ai Folio, net, 3s. ; 
Prelude and Fugue os a Cc major. 
” ” » = se ... G major. 
” ” ” eee = ... D major. 
” ” ” = ee ... E minor. 
” ” ” see Eve ... F minor. 
” ” ” G major. 


AUGENER & CO., 86, Newgate pee sal 81, ‘Seis Street, London. 





ON THE 23rd OF FEBRUARY, 1885 
(The Bi-Centenary of Handel’s Birth), 
WAS PUBLISHED 


HANDEL ALBUM, 


111 Extracts from Handel's Works, now rarely performed, 
Arranged from the Scores for the ORGAN by W. T. BEST. 


Complete in Two Vols., oblong small Folio. (Augener & Co.'s 
Edition, Nos. 6757 and 6758). 


s. d. 
In Paper Covers... .. each, net 10 6 
In Boards, gilt ve 3. eaeh; Ret 15 °°0 


AUGENER & CO., 86, Newgate Street, and 81, Regent Street, London. 


IRST ORGAN CONCERTO, with OR- 


CHESTRAL ACCOMPANIMENT, by G. F. Hanpet. Edited, 
Arranged, and Supplemented with a Cadenza, by W. T. Best. 





Complete. Oblong 4to (6761).. at me si + Met o 2 6 
Organ Score. Oblong 4to (67612) Re a ™ wm 2 © 3.6 
Orchestral Parts, 4to (67614) .. ; .s , Mt ' OOo 


London : AUGENER & CO., Newgate ‘Street and Regent Street. 
NEW AND POPULAR PIECES. 
ALTER BROOKS. Feu Follet. Air de Danse 


pour Piano. 3s. 


}] ORTON CORBETT. Poitou. Minuet. 4s. 
EONARD GAUTIER. La Gazelle. Galop 


brillant. 4s. 


N. E. IRONS. Lisette. Polka caprice. 4s. 


FREDERIC MANN. Mignonette. Pensée 
melodique. 4s. 


AUGENER & CO., Newgate Street and Regent Street. London, 











UNITED 


RICHARD WAGNER 
SOCIETY. 


(LONDON BRANCH.) 





President: 
THE RIGHT HON. THE EARL OF DYSART. 
Committee: 


Rey. H. R. Hawes, M.A. 
A. J. Hirxins, Esq. 


WALTER Bacue, Esq. 
AviGpoR BiRNSTINGL, Esq. 


Juxius Cyrtax, Esq. B. L. Mosety, Esq., //on. 
CHARLES DowpgEsw2 LL, Esq., Hon. | Sec. 
See. FEeRDINAND Pragcerk, Esq. 


ALFRED Forman, Esq. 
H. F. Frost, Esq. 


FRANK ScHusTER, Esq. 
J. S. SHEDLock, Esq 





i Rigeves UNITED RICHARD WAGNER 

SOCIETY was founded in 1883—the year of the Master’s death— 
with a view of combining his scattered adherents in one organisation for 
effective action. It was then decided that no more practical means could be 
devised of carrying on his art-work, and of perpetuating the principles to 
which his life wag devoted, than by ensuring the periodical representation of 
his masterpieces under conditions identical with those which he himself 
had inaugurated in 1876, 

To this end a reserve fund has been established by this Society, the 
maintenance of which is dependent upon the subscriptions and donations of 
members and others interested in the cause. 

Bayreuth has been selected for the continuance of these performances, 
not only in deference to the Master’s wishes, but also because the traditions 
and associations of the place, as well as the theatre which he built there, 
offer unique advantages for the complete realisation of his musical and 
dramatic conceptions, 

The Society has already 181 branches and agencies in Europe and 
America, with a total ot 5,124 members. 

It is believed that in England there must be a large number of admirers 
willing to assist in this important work ; and it is also hoped that the London 
Branch may serve as a rallying point for the followers of Richard Wagner 
resident in this country. With this object in view, the Committee organises 
Lectures, Readings, Conversaziones, &c., to which the members of the 
London Branch are invited without payment. 


The following are the arrangements for the season :— 
May 29. CONVERSAZIONE. 


June 5. “PARSIFAL.” Lecture, with Musical Illustrations, 
by CHarLes Dowveswe tt, Esq. 


June 12, ‘RICHARD WAGNER AS A MORALIST.” 
Conference by FERDINAND Pragcer, Esq. 


June 23. ‘“‘TRISTAN UND ISOLDE.” Lecture by H. F. 
y 
Frost, Esq. 


July 177 DRAMATIC READING by Miss ALMA Murray. 


The Annual Subscription of Members is 1os., payable on the 1st of 
January of each year. Members are entitled to vote, through their repre- 
sentatives, at the General Meetings of the United Richard Wagner Society, 
and, personally, at those of the London Branch. The Bayreuther Blitter, 
the organ of the Society, is issued to them at the reduced charge of 6s. 
per annum, and special facilities for attending prospective performances at 
Bayreuth will be offered to them should the funds of the Society permit. 


Applications for Membership to be addressed to the Honorary Secretaries, 
B. L. Mosely, Esq., 55, Tavistock Square, W.C., or Charles Dowdeswell 
Esq., Brantwood, Macaulay Road, Clapham Common, S.W., who will also 
thankfully receive donations towards the funds of the Society, 
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FIRST THREE GRADES NOW READY. 
Prick Two Suituincs Eacu, 
Under the Sanction and Approval of the Rev. Sik Frepgrick A, GorE 
Ousetey, Bart.,M.A., Mus.Doc., and of Sir G, A. MACFARREN, 


M.A., Mus. Doc. 
HE MUSICIAN. A Guide for Pianoforte 


Students. By Riptey Prentice. Contains Analyses of well- 
known Pieces ——- arranged, enabling the Pupil to unite a study 
of musical form with the ordinary pianoforte practice. ° 

Saturday Review.—' We are quite certain Mr. Ridley Prentice’s road is in every 
way the pleasantest that has yet been laid before an: pianoforte student.” 
We asa, knowledge of form is imparted in simple and pleasant language. 


¢ commend it to all who desire to understand, satisfactorily interpret, and 
enjoy beautiful music.” 


onthly Musical Record.—‘‘ No more valuable work of the kind is in existence.” 


Edited by RipLey PrenrTIcE. 
ISTORY OF PIANOFORTE MUSIC. With 


Critical Estimates of its greatest Masters, and Sketches of their 


Lives. By J. Comrort FILLMoRE. 
Price 3s. 6d. Uniform with “Tue Musician.” [This Day 
: SEconp Ep:T10n. 4to, cloth, 3s. 6d. 
HE CHILD’S PIANOFORTE BOOK. 4 First 
Year’s Course of Instruction. By H. KzaTLey Moore.’ Illustrated 


by Kate GREENAWAY and others. The success of this new Educational 
Sook has been quite unprecedented in this class of literature. 


“TRE GREAT COMPOSERS. ByC. E. BourNE, 
A 


Barrister-at-Law. Second Edition. Crown 8vo, 3s. 6d. 
lives.”"—Musical News. 


very pleasant volume indeed . . + gives us a charming insight into their 
SWAN SONNENSCHEIN & C)., PareRNosTER SQUARE; 
AND ALL BOOK AND MUSIC SELLERS. 


fined Published. 
INSUTTS SONGS OF THE FLOWERS. 


Twelve Two-Part Songs for Treble Voices. Words by Edward 
Oxenford, Illustrated with portrait of Composer. Price, Old Notation, 
oe ; Sol-Fa, 4d.—METHVEN, Simpson & Co., Dundee ; PaTEy WILLIs, 

ndon. 


IELS W. GADE.~ Pianoforte Works, in 


AUGENER & Co.’s a E = English ; C = Continental (German) 
inge: 











ring. 
VoLuMEs, 
8143 Op. 2. Frihlingsblumen (Spring flowers). Revised and Fingered s, d. 
by JoHN FaRmeR. Harrow School Edition. C net 1 o 
8141 Op. 19. Aquarellen. Edited by E. Paver. soo vw. S82 OC 
8142 Op. 36._ Five Christmas Pieces, Revised by E. Paver. E net 1 0 
8144 Album Leaves (Albumblitter). Harrow School Edition, C net 1 0 
6145@ Nachliinge von Ossian. Echoes of Ossian. Overture net ro 
61456 1m Hochland. Scotch Overture, “ In the Highlands” net 1 0 
Foro Epition. 
Friihlingsblumen (Spring Flowers). Three Original Pieces. Op.2 3 0 
Aquarellen. Short Pieces. Op. 19. (Pauer.) Four Books, each 3 0 
Arabeske. Op. 27. (X. Scharwenka) ... oe + a a 
Phantasiestiicke, Volkstanze Op. 31. (X.Scharwenka) ... “a 4 ¢ 
Idyllen. Op. 34. (X. Scharwenka) a ae | ot wo 4 O 
Five Christmas Pieces for Children. Op. 36. (Pauer)... ee «a 4 0 
Fantasiestiicke. Op. 41. (X. Scharwenka ie é ooo wn § OC 
Albumblatter (Album ves) os pu poe on e “«w 2 @ 
Sylphides (Sylphiden). (Pauer) ... oe eco ~ one wo & © 
Im Hochland Scotch Overture) “Inthe Highlands”... ... - 4 0 
Nachkliinge von Ossian, Overture. (Echoes of Ossian) ... oe 5° 
PIANOFORTE DUET. 
VoLuMEs. 
8543 Nordische Tonbilder, Trois Fantaisies. Op. 4... |... met ro 
8544a Nachklinge von Ossian. Overture. Echoes of Ossian net 1 0 
85446 Im Hochland. Scotch Overture. ‘‘Inthe Highlands” net 1 o 
ORGAN. 
‘Three Organ Pieces. Moderato in F; Allegretto inc; and Allegro 
in A minor, Op. 22. Edited by W. T. Best. (Edition No. 8704) 
net 1 0 
N.B.—See also Prout’s Organ Arrangements, No. 28 and 39. 
CHAMBER MUSIC. 
Sonata. Op. 21. In p minor, for Violin and Pianoforte (Edition 
2 6 


Os 7374) occ ore coe _ one nae cee nee: nse CE 
Novelletten, Op. 29. Trio, Pianoforte, Violin, and Violoncello. 
(Edition No. 7257)... pen net 3 
London: AUGENER & (O., Newgate Street and Regent Street. 


DUCATION for YOUNG LADIES at Frankfurt- 


o.-Main.—A Lady, long resident in England, and well acquainted 
with refined English life, wishes to receive a few more Papils at her residence, 
healthily situated. A comfortable home, with every facility for learning 
languages and cultivating accomplishments, is offered. References to be ex- 
changed.—Apply by letter to “E.U.,” AucEnEr & Co., 86, Newgate Street ; 
or to Miss UNGER, 20, Sommering Strasse Frankfurt-o. Main. 
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\JOCAL TRIOS by FRANZ ABT. 
FOR FEMALE VOICES. (8vo.) 

The King’s Féte. Chorus (13500) ot «a eee 
Greeting. Chorus (13501) _.. om aa - +. met o o 6 
The Song of Nature a as ewige Lied) (13502)... + Net o o 3 
Far from Home (In der Ferne) (13503 “a ee + met oo 3 
. God loves us dearly (Gott ist die Liebe) (13504) .. +. Met o o 4 
Ocean’s Lullaby (Die Wellen singen ihre Lieder) (13505) net 0 o 4 

The Springtide of the Heart (Weit auf das Herz und lass den 
Frithling ein) (13506) i en “ « net 0 © 4 
Evening on the Lake (Abendfeier) (13507) .. e- met oo 3 
The Forest is my Delight (Am eous im griinen Wald 
he (13508) .. oa ee os ee oe ee +. net o o 
OPULAR PIECES IN AUGENER & CO.’S 


CHEAP VOLUMES. 

= Fig.b, 10 Popular Pieces by Pauer (8135), 2s. 

‘RANZ Liszt, 10 Popular Pieces by Pauer (8221), 2s. 

F. MENDELSSOHN, Popular Pieces by Pauer (823), 2s. 

R. ScHUMANN, 17 Popular Pieces by Pauer (8428), 2s. 

March ALBuM, 45 —— Marches by Pauer (8317), 2s. 
Gavotte ALBUM, 24 Popular Gavottes by Pauer (8321), 1s. 8d. 
NoctTurRNE ALBUM, 12 Popular Nocturnes by Pauer (8323), 2s. 
SaLton ALBuM Morceaux de Salon (8377), 5 vols., each 1s 6d. 
STRAUSS-ALBUM, 12 Favourite Dances (8449), 2s. 6d. 

AUGENER & CO., School Department, 86, Newgate Street, London. 


C LD ENGLISH COMPOSERS. 


For the Virginals and Harpsichord, A Collection of Preludes, 
Galliards, Pavanes, Grounds, Chaconnes, Suites, Overtures, Sonatas, &c. 
&c. Selected from the Works of William Byrde, Dr. John Bull, Orlando 
Gibbons, Dr. John Blow, a Purcell, and Dr, Thomas Augustine Arne. 
Revised and Edited by E, PAUER. With Portrait of Purcell, Biographical 
Notices by W. A. Barrett, &c. &c. 4to, elegantly bound, net, ros. 6d. 


ant ALBUM. Short Pieces for the 


Pianoforte (20 Solos, 6 Duets). Selected, arranged for small hands 
fingered and revised by E. Pauxr. With Illustrated Biography. Bound 
Net ,4s. 6d. In paper cover, net, 3s. (Edition No. 8309.) 


London : AUGENER & CO. 








SUCCESSFUL PIANOFORTE DRAWING-ROOM PIECES. 








YDNEY SMITH. Freischiitzde Weber. Grande 
Fantaisie de Concert. 4s, 

nah 

La Cascade de Rubis. Morceau élégant ... ein ose i ’ ° 
Lily of the Valley. Mazurka... ida poe ‘ — e 
Souvenir de Spa. Mélodie one a a or 
The Mountain Stream... «sss see coe cee wwe OO 
Tarantelle in & minor (dedicated to E. Pauer) ... _ oso ww 6 @ 


London: AUGENER & CO., Newgate Street and Regent Street 


A JENSEN. PIANOFORTE WORKS 
e Songs, and Dances, 20 Small Pieces (8186 a, 4). Edited by 
Joun FARMER (Harrow School Edition), 2 Books, each 1s. 6d. 
Wanderbilder. Op. 17 (1148 a, 4), each, 1s. 8d. 
The Mill (Die Miihiey, 38. 
Romantic Studies. Op. 8 (8185 a, 4), each net, 1s. 6d. 
London: AUGENER & CO.,Newgate Street and RegentStreet, W. 


EW LIBRARY CATALOGUE of 
VOCAL WORKS. 


Songs... ove 
Vocal Duets 

Vocal Trios ose coe eee | oes eee 
Song with Pianoforte and another instrument 











10,000 
CONTENTS. 


eee 8,300 
1,000 
45° 
250 





oe 10,000 numbers 
joo pages. Price, in boards, net, 1s. 6d. 


TEEL ENGRAVINGS of the GREAT 
GERMAN COMPOSERS. 





No. 1. J. S. Bach. No. 14. Mozart. 
2. L. van Beethoven. 15. Purcell. 
3- Berlioz. } 16. Rubinstein. 
4. Chopin. 17. Scarlatti. 
5. Clementi. 18. X. Scharwenka, 
6. J. B. Cramer, 1g. Schubert. 
9. Haydn. 20. Schumann. 
to. Liszt. 21. Wagner. 
12. Mendelssohn. 22. Weber. 


13. Mozart(atthe age ofseven). 
Nos. 3, 7, 8,and 11 arenow engraving. Price : 8vo, net, 1s. 6d. ; folio, net, 3s, 





London AUGENER & CO., 86, Newgate Street; Foubert’s Place 
and 81, Regent Street. 
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OVELTIE "4 OUVEAUTES|Novelties. (Continued.) ‘ 
Published i ; s.d. 
June rst, 1685, by iced joe tein (ian ¢> 2. ad ga of Mave Storch Fr. Otto w. net 0 0 3 
’ ” 4803 3- Battle Prayer. A.M. Storch ... ooo ” 
AUGENER & Co., Newgate Street and Regent Street, London. 4804 4- The Rover’s Song. C. Eckert . a ° . : 
N.B.—This list is not published in any other Musical Paper. 4805 5. Fair Elsa. ermes ... oo 3 
PIANOFORTE SOLOS. £ s.d,| 493 HEALE, H. The Fleet. (On its reported insufficiency ) 
8052 BENNETT, W. STERNDALE. Three Musical Sketches is Patriotic Sing ~ ray bey os with Pianoforte accom- 
Lake, Th paniment. Words by Lord Tennyson ... .... net o 0 
~~ ae by E. — vara The Fountain). Op. hn ook owt —— Three-paft Songs for Female Voices. (May be sung , 
6065 BRAUER, MAX. Four Clavierstiicke (Praludium, Me. | pomme y nen nee 
nuetto capricioso, Intermezzo, and Rhapsodie). Op. ro. 4205 ver the Flowery Meadows. “ net 0 oO 4 
net o 1 0| 42% Blow, gentle Zephyrs ! ea net 0 0 3 
GAUTIER, LEONARD. Beatrice. Gavotte 0 4 0| 47 __ Joyous Songsters net o 0 3 
GRAUN, G. Canzonet ... e egal — > Four-part Songs for Female Voices (without accompani- 
—— Hungarian Caprice |, ate €i ment) :-— 
8213 LAUBACH, A. Exercises Techniques (Technical Studies). 4403 Falling Leaves... ee ee ae ere net 0 0 3 
Cc. a hk ae ie: rege | Forest Music 10 9 0 sen aes oo = ees MAE COD =F“4 
PAUER, E. Celebrated Concert Studies :— 4495 A Spring Song .. tee nee net 0 0 3 
1. TH. Dénver. Eroica © 30 4406 When ri rippling Brooks” net 0 0 3 
2. E. Prupeat. L’ Hirondelle (The Swall ow) w 64.5 = Serena ‘our-part Song ‘for Male Voices (without 
3. J. ScHutuorr. Cantabile * one ° 30 accompaniment) ste eo 3 
é — Le Tournoi (The Tournament) ate 8976 —— Hark! hark! the Lark. By Franz Schubert. inna 
. Hans SEBLING. The Dence of the Gnomes... o-bne | as a two-part Song for Female Voices, with Piano net o o 3 
z R. Wittmers. The Sy oo 13580 —-O Sunny Beam. By R. Schumann. Arranged as a 
HMITT, 5 Sonatines, ae ‘and fingered ‘by E. | three-part Song for Female Voices, with Piano ... _ net 3 
Pauer. 0.3inAminor. No. 4 inc we each o 30 AUGENER & co., 86, Newgate Street, and 81, Regent Street, Tet 
i ong > ror ol F. means Works :— 
1. Slavonic Marc we “ coe °o40 
:Weiier neitmaie 34 s|THE UNIVERSAL CIRCULATING 
PIANOFORTE DUETS. 
85036 ——- utem pour Piano, & 4 mains, revu par Max Pauer. M USICAL LI BRARY 
(J. S. Bach, Fuga; Spohr, Andante con (EsTABLISHED 1854), 
be ; Weber, Mazurka ; Schumann, Romanza; i ONTAINS now over 100,000 Works, and forms the largest and most 
Schubert, Polonaise o 1 6 comprehensive Library in the world. A new Catalogue, containing 
GURLITT, CORNE IUS. Feuillets a’ ane ‘a 10,000 English Vocal Works, has just been published, price 1s. 6d. 
caux. Op. 147 :— Terms of Subscription : 
1. Marche ... o 2 0| 2 Guineas per Annum. 16 Shillings per Quarter 
é, —— des Matelots ” ie “+ | «. © 2 0} 28 Shillings per Half-Year.| 8 i“ ie onth. 
6946 wet J. Symphonische Variationen. ae pede Regn Suuscusens wre supplied with Two Guineas’ worth of Music ata 
see time, which may be exchanged once a wee 
SMITH, - DN EY. Der Freischiitz, Grande Fantaisie de 6 o| COUNTRY SuBscRIBERS with Four Guineas’ worth of Music at a time, 
ORCETE, Ps EDs AEEREEPS DY SAS VOMPOOSE v0 ° © | which may be exchanged every month ; or Six Guineas’ worth of Music, 
ORGAN. which may be exchanged every Three Mont 
8742c CAPOCCI, FILIPPO. Pezzi Originali per Organo. Libro Subscribers, at the — ration of their subscription, are entitled to select 
III. (11. Entrata. 12. Cantabile. 13. Scherzo. 14. as their Py wg from Messrs. Augener & Co.’s Publications to the extent 
Solo di Oboe. 15. Offertorio) net o 1 0| Of one-ha c¢ amount of their subscriptions, at marked price. 
CECILIA. Organ Pieces in diverse styles. Fdited by W. Post-Office Orders to be made payable to “‘ AUGENER & Co., Chief 
8 Fostanis, lo a'najen, by C, 8.08 d Andant ee, 
an ’ y eap; an ante, in 
p flat major, by Franz agen’ o*« © 8 ser te & CO., MUSICAL LIBRARY, 
HANDEL. Ninth Concerto for Organ and ‘Orchestra, in wis STREET (Four doors from St. James's Hall). 
p flat major. Edited, Arranged, and Supplemented 
with a Cadenza by W. "T. Best :— ; “THE MONTHLY MUSICAL RECORD.” 
Stee Seaee «ETS a IES ee MG OS ORR a ne 8 * ¢| SUBSCRIPTIONS PER ANNUM (Free by Nie ak — 
67626 Orchestra Parts abe ove me a oo Mm Bes 
. VIOLIN MU IC. Postal Union (Europe and America) ... 2 6 
DOLMETSCH, ARNOLD. Romance en La, pour Violon Australia and Foreign Colonies oe 3.0 
et Piano .. ove ° 30 
GRAUN, G. “Canzonet me o 2 6 . : . 
HERMANN, FR. Twent iets eins epiciaion. oer . The Scale of Charges for emery in reference to musical matters 
Viclon avec 2nd — (ad sagan Op. 24 :— Per PAGE a P £5 0 0 
7606 Complete... % ee ee BIN. BY 3 gue lr rae Re 
606a, 5, ¢ Sooke I, 1i., 11. ses «. each, net o 1 0 , et aad ne 
7 ’ 41N. BY3. ee IIo o 
aa favoris pour Violon et Piano: 7 | 21N. BY ° aps 
. Henri Reser. Berceuse soo o 2 6| IN. BY Be ee ng > 90 
2 S.J Romnnes es pA : : | Smaller A Advertisements at the rate of 1s. per ce 
13 R. Wacner. Albumblatt’ © 3 0 . The Number ofthe “Monthly Musical Record ” 
11. M. Hauser. Le Réve ... 0 2 6 is 6,000 per month. This can be verified at CASSELL 
a2. F. Davin. Kinderlied © 2 6 & COMPANY'S, the Printers, Belle Sauvage Yard, Ludgate Hill. 
VIOLONCELLO i? PIANO. —— - —————— ——— 
g280 HAUPTMANN, M. Sonata. > 6. (F. Hermann) net o 1 0} CONTENTS. 
cant — Three Sonatinas. Op. 10. (F. Hermann) met © 1 0! pace " 
FLUTE AND PIANO. 121. TiTLEs. By L, E. ' 
7785¢ GARIBOLDI,G. Album. Vol. V. (Nicodé, Barcarole ; 't22, FerDINAND Hitter. By Fr. Nigcxs. 
Gade, Springflower; Scharwenka, Phantasiestiick ; 123. MusicaL CoMPgTITIONS. 
Chopin, Mazurka; Henrelt, La Fontaine; David, | 124. CHRONOLOGICAL TABLES AND THEIR MATERIAL, By E. Paver. 
Etude; Rubinstein, Romance ; Volkmann, Hungarian | (Continued. 
Sketch ; Spohr, Alla Tedesca ; and Reinecke, Tears) net 0 2 0/| 125. Cute Rosa Opgra. 
7797 HAUPTMANN, M. Sonata. Op. 6. (F. Hermann) net o 1 0| 125. FORBIGN CORRESPONDENCE: Berwin, Letezic, ViExNa. 
7798 —— Three Sonatinas. Op.'1o. (F. Hermann) net o 1 0| 127. REVIEWS. 
AL MUSIC 129. Our Music Paces: ‘‘THe Feet,” sy Lorp TeENNysON. Part 
voc a Sonc ror Mate Voicgs, composep By H, Hga.e. 
8961e ABT, FR. Sones of the Summer-time. Twelve two-part 138 Concerts: CrysTaL PaLace- PaitHarmonic ConceRTS—RICHTER 
Son Bk. yD. net o 1 —Cu. Hattf—Geaussant’s CHour—Prince’s Hatt. 
ST ‘ROLLERS’ so IETY (Dublin). ' “Series of Quartets 140. Musicat Norss. 
for Male Voices. The English words by Thomas Fagan, 142, BacH ;'HaNpEL; Unitep Richarp WAGNER SocieTv. 
Esq. -— 143+ TRADE AND PROFESSIONAL ADVERTISEMENTS, 
4801 1. Invocation of Harmony. Wassermann net 0 0 3 144. AUGENER & Co.'s Nove.tis. 
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